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BricTaBka
B My3ee AGpaMIIeBO
YJIeHOB KOJUIEKTMBA XYIOXKHVKOB
«HoB0-AGpaMIieBO».
Ha doro: ciieBa HampaBo
Bnagumup Lurans,
ITetp IIpopoxkos,
Pocraun TaBacues,
TatbsiHa PagumoBa,
Anexkceri [llImapuHOB,
IOpuii YepHos,
Hementnii lllmapuHOB,
®énop Bynrakos.
Hauano 90-x T.




Knpunn H. [aspunuH

TOCHARHME HA LUEJIKE

Teopuectso Poctana Cocnarbekosmuya
Tasacwesa (1938-20006) mHororpaHHo, oHo o6pa-
LAEeTCst K PA3HbIM BUAAM UCKYCCTBA — rpaduke,
KMBOMUCH, AEKOPATUBHOMY UCKYCCTBY — OAHAKO
B GONbLWEN CTENEHN NOTNOLWEHO CTUXMEN XYLAOXECT-
BEHHOTO TekcTUns. MHOrougeTHble pacnucHele
TKQHK C BonbLION yOeanTensHOCTLIO BLIPA3MIM BECH
MOTEHLMAN MACTEPA — BNECTALWErO PUCOBANbLLUMKA,
He3ynpeyHoro KONopUCTa, AEKOPATOPA M MbICIIN-
TENs, YBNE4YEHHOro TAMHAMM OTeYeCTBEHHOM
M MUPOBOM MCTOPMM 1 COMBIMU SPKMMI CTPAHMULAMM
MCTOPMM UCKYCCTBA. [ TOMMEUATENBHO, YTO PA3MBILL-
NEHUS U MOUCKM XYAOXHMKA BepyT CBOE HAYANO
He B QnbOOMAX [/ PUCOBAHMS, HE B STIOAAX,

O B AHEBHUKAX, rAe HADPOCOK U TEKCT, HEHObLLOM
3CKM3 1 CNIOBO, MEPEBENEHHOE B XYHAOXECTBEHHI/
PYKOMUCHBIM WPUPT, — PABHO3HAYHLI. B 3TOM
CMbICTIE, HOLL OBTOP NOAOBEH XYLOXKHUKAM-NNCA-
TENSM W MUCATENSIM-XYLOXHUKOM, CPEaM KOTOPbIX

v 2. Henakpya, u 1. Pegotos, n M. JlepmonTos,
n A. Pemmnsos, n mHorue, mHorne apyrue. Ero
[HEBHUKM — He CTOMbKO asTobuorpadus, nepe-
AQIOLAS UHTVMHbBIE NEPEXMBAHMS, HO HEYTO,
HaMoMKHaloLiee 0CObLIN XAHP CPeaHEBEKOBOM
«MPO3bi» — PYKOMMCHOE «3epLano» — CTAPUHHYIO
SHUMKIOMNEAMIO, OMMCHIBAIOLLYIO MUMPO3AAHKE,
BbiITHE 1 UCTOPUIO HenoBevecTBa Hes CUCTEMHOTO
noaxofa, yepes npuamy crpactHor aywm. Cpeau
MUPOMOTUUECKMX U UCTOPUUECKUX CIOKETOB, FEPOEB,
KQAHPOBLIX CLIEH M 3APUCOBOK Mbl HOMAEM BCTPO-
EHHbIM B KOMMO3ULMIO INCTA ABTOMOPTPET HEPEAKO
MPOHM3MPYIOLLETO Hag cobol macTepa. B 31ux
[HEBHVKOX, HO HALW B34, — KMIOY W PA3ragka
MHOTUX TBOPYECKMX NPOEKTOB TaBACKEBRA, NyTEBOA-
HQs! HWTb €ro XYHOXECTBEHHOM CyabObI.

P.C. Taeacues poauncs 8 1938 roay, B aptu-
cTnueckol cembe. Ero otew, Cocnanbek Tasacues,
OAMH 13 NYYLIMX OTEYECTBEHHBIX CKYNbNTOPOB
1920-1950-x rr., y4QCTHUK PEBOMOLMOHHBIX
COBBITUI 1 repoit rPAXAAHCKOM BOWHbI, M3BECTHbIN
HOM, Npexae Bcero, kak asTop namstHuka Canasaty
IOnaesy & Yde (BenmyectserHbIf KOHHBIA MOHYMEHT
BMPTYO3HO BCTPOEH B YHMKANbHLIN NAHAWAdT).
Kpome toro, Cocnanbex Tasacues Hbin yBneueHHsim
KOMNEKLUMOHEPOM NMPOM3BEAEHMI MCKYCCTBA APEB-
Hero 1 cpefHesekoBoro Boctoka. Apkas pacnucHas

QPXUTEKTYPHAS MAMOMMKA, YKPALIEHHAS BA3bIO
OpabCKMX CNIOB 1 OPHAMEHTOB, CTAPWMHHAR METANU-
Yeckast yTBAPb, 4EKOPUPOBAHHOE MPABUPOBKO

W MHKPYCTAUMEN OpYKME — CTAMMU YACTbIO TOW Yau-
BUTEMNbHOM XMOM Cpefbl, B KOTOPOM BOCMUTLIBANCS
Haw mactep. Mats, Mapuna @egoposHa, —
TONAHTAMBBIA XYLAOXKHUK-TEKCTUMBLMK — NPUBKNA
MoOOBb K NIETKOMY M XPYTNKOMY MATEPUAY,

B KOTOPOM 3QKTI04eHb 6e3BpExXHbIE BOZMOXHOCTH
XYHOXECTBEHHOM BHPA3UTENBHOCTU.

OgHako He poaHas Mocksa, a NOAMOCKOBHOE
ABPAMLEBO CTAHOBUTCSH HACTOSLLMM JOMOM
W TO BOSbLION XYLOXECTBEHHOM MACTEPCKOW,

B MDOHMLIOX KOTOPOM GOPMUPYIOTCS MUPOBO33pEHME
MOCTEPA U Ero XYAOXECTBEHHbIN BKYC. HebonbLuom
YrONOK POLHOM 3EMINK, CTOSb BAXHbIM A1 PYCCKOM
MCTOPUM U KYNbTYPbl, 3AMEYATENEH HE TONbKO CBOENM
NPUMPOROW, Nen3axamu, 3aneyatneHHsimum [ lone-
HoBbIM, BacHeuoBbim, JlesutaHom, KoposuHbim

v HectepoBbiM, HO 1 BENIMYECTBEHHBIMM COBBITUAMM,
NPOUCXOAMBLUMMM NOA CEHbIO OPEBHUX CTEH 1 CBOAOB
Tpownue-Cepruesoit J1aspel, XoTbkoBCKOro MOHACTHIPS
v ropogka Pagorex. Ycagbba MamoHToseix,

C ee Xy[OXECTBEHHbLIMM KOMEKUMIMM, MACTEPCKUE
BEMUKMX PYCCKMX XynoxHvkos M. Bpybens

v B. Ceposa, . Konuanosckoro, M. Mawwkosa,

V. Tpabaps, B. Myxuroi, A. fepacumosa, L. Lmao-
PUHOBA M MHOTVIX IPYTVX, HOXOAMIMCh MO COCEACTRY.
3[ech CNOXMNACh HANPSKEHHAS TBOPYECKAs:
atmocdepa, NpebLiBast B KOTOPOM HEBO3MOXHO
BbINO HE CTATb XYAOKHWUKOM.

B 1965 r. TaBacues ¢ oTnmumMem 3aKOHUMI
XypoxecTseHHo-rpaduyeckuii pakynstet Mockos-
CKOTO roCYAQPCTBEHHOIO NEAArorMyeckoro MHCTU-
TyTa um. BV Jlennna. dunnomueim pykosogutenem
MOSTOLOTO XYAOXHUKA Obisl MPOCIABNEHHbIMA
XMBOMMUCEL, CKYNbNTOP, TPAPUK 1 MACTEP MOHY-
MeHTansHo-fekopaTneHoro uckyccrea B.M. EdaHos
(1900-1978), koTopbil, NO BCE BUAMMOCTH,
nepenan yYeHuKy YH1BEPCAnbHLIM Nogxog B paboTe
C GOPMOW, BO3MOXHOCTb TBOPUTb KAK B KOMEPHOM,
[EKOPATMBHOM, TOK M B MOHYMEHTANbHOM popMaTe.

Cpeau HactasHukos [legarornyeckoro
WHCTWTYTQ, OKO3ABLKX BAMsSHWE HO TaBacKesa, Obin
Takxe H.IM. Xpucrerko (1897-1993), xusonmced
W PUCOBOIbLLVK, BO3MABMBLUMIA BNOCNEACTBUM

kadenpy prcyHka CTpOraHOBCKOTO YUMAMLLQ.
KpacoyHast CTUXUs ero OrpOMHbIX MOMOTEH 1
MOHYMEHTASbHBIX MPOU3BEAEHMIT ObINA NOCBSLIEHA
HE TOMLKO TPYLOBLM MOABUIAM, HO U CTPAHULAM
OTEUECTBEHHOM MCTOPWM, YBNEKLLEN CTYAEHYECKYIO
monogexs 1960-x rogos.

BypHras T8BOpueckas atmocdepa Mockabl
1960-x rofoB He 304ePXANA HAYMHAIOLWLETO
MOCTepa B CTONMUE, OH HOBCETAA CBS3AN CBOIO
XM3Hb CO CTAPLIM OTEYECKMM JOMOM W MACTEPCKOM
B ABpamueso. 3aeck, B ABPaMLEBCKOM XyLOXECT-
BEHHO-MPOMBILLNIEHHOM Yuunmile um. B.M. BacHe-
uosa vt MITIN um. BM. Jlennna, HaumHaeTcs ero
NefarorMyeckas Kapbepa, OAHAKO HACTOSLLAS
XYLOXKECTBEHHAS KU3Hb 30XBATLIBAET Er0 HEMHOTO
nosxe, 8 19/0-e rogsl, KOrAa XyAOXHWK NMONHOCTLIO
oTaaet cebs paboTe B 06n1aCTH 4EKOPATUBHOTO
WCKYCCTBAO B COCTOBE TEKCTUIbHOW U MHTEPLEPHOI
rpynn MockoBCKOro KOMOMHATA MPUKIAAHOTO
nckyccrea. B 1975 r. Tasacues Gbin npuHaT
B Ynenb Cotoza XynoxHukos CCCP, yto 6esycnosHo
yKpennano ero npohbeccMoHanbH.IA CTATyC,
6narofaps CTpOromy M BHUMATENLHOMY OTOOPY
npeteHaeHToB Ha unercTeo B Cotose. Boicokui
TBOPYECKMI NMOTEHLMAN 1 BE3YKOPUSHEHHbIN
npodeccnoHanmam Buinu 3gecs Bo mase yrma.
PekomeHrpaums 8 Coto3 XyLoOXHMKOB, NOAMMCAHHAS
NATPUAPXAMM, BLIGAIOLMMUCS MACTEPAMM
oTedyecTBeHHOro mckyccTsd B.H. fopsuHosbim,
HA. Wmapwurossim 1 H.A. Cokonosbim
(KykpbiHuKCsl) — roBopHT 06 UCTUHHOM NPU3HAHMM
MOJIOLOTO XYAOXHMKA.

BaxxHble ypokn mactepcTaa no py4Hoi
POCMMCH TKaHM BB AAHb €LLE B CEMbE, MATEPLIO,
paboTa KOTOPO# 30BOPAXMBANA, COMNACHO
BOCTTOMMUHOHUAM Xy#OXHMKA. OOHAKO TIaBHbIM
NPEAMETOM MOCTEPA CTAHOBATCS HE KPYTHbIE
NaHHO, BOCTPEOOBAHHbIE HA BCECOIO3HBIX 1
BCEPOCCUICKMX BHICTABKAX, O CKDOMHBIM MO opmarty
Kape — MiaToK, PA3BUTHE KOTOPOTO, KOK MOXET
MOKa3ATLCs, MOYTH OCTAHOBUIOCH B OTEYECTBEHHOV
XyHOXeCTBEHHOM KynbType XX B. B kakoit-To
MOMEHT MIATOK BbILLEN U3 OOUXOAA MOBCEAHEBHOTO
W MAPAAHOTO XEHCKOro KOCTIOMA, KO3ancs
OHOXPOHWM3MOM, CBS3AHHBIM CO CTAPOM KYNbTYPOM
wnn ponbknopom. MexayHapogras moaa 1960-x rr.




BO3BPALLOET 3TOT NPEAMET M3 HEBLITHS, NPeBPaALLAs
B POCKOLLHbIM OKCECCYAp, CONOCTABUMBINA C
AparoueHHoCTsMU. VIMEeHHO B 3TOT nepuog BeayLume
MPOM3BOAMTENM MIIOKCOBLIX U3AENNIA, Cpeam
KOTOPbIX HEOE3bI3BECTHLI Hermes, genatot kape
3TANOHOM dneraHTHOCTU. OrnagpBAsSCh HA UCTOPMIO
OTEYECTBEHHOTO TEKCTUNS TOTO BDEMEHM, Mbl
MOHUMOEM, YTO TBOPYECTBO TABACMEBA YHUKAMBHO:
MOrPY>XEHHOE B XYAOXECTBEHHYIO MPOMBILLINEHHOCTb
C OfIHO¥ CTOPOHbI 1 TArOTEIOLEe K SKCKMO3MBHBIM
TBOPYECKMM NpoekTam ¢ apyron. Kaxetcs, byaro
TaBacues «peabUAMTUPYyEeT» NIATOK, KOTOPLIM
B €rO MCMOJHEHMM U POCKOLLHBINA OKCeCcyap,
CNOCOBHIN BHAEPXMBATL S3GHEKTHYIO APANUPOBKY,
NOAYEPKHYTYIO KOMMOM, 1 AEKOPATUBHOE NMAHHO,
HAMOMMHQAIOLIEE BUTPAX MM HOCTEHHYIO POCMHMCS.
VicTopus pydHoM pocnuncu TekcTuns, 6atvka,
MMEET [JOBHME KOPHM B OTEYECTBEHHOM KYNbTypE.
[Nepronom CTaHOBNEHMS M NepBOroO pacugeTa
TpaanumorHo cuntaiotcs 1910-1920-e .
[pounsseneHns MaCTEPCKOM U3BECTHOTO XYAOXHUKA
mogbl H.I'. JTamaHoBOM, KOCTIOMbI O4rMneBcKoOm
QHTPENPU3b U BECUNCIIEHHBIX YOCTHBIX ATEMbE —
CLENAnM PACiUCHOM WESK BAXHOM YACTbIO KEHCKOTO,
a Takke cleHnyeckoro koctioma. OpHako nocne-
posaslwee B 1920-e rr. noBcemecTHOe BHeapeHWe
CUTLO U APYTMX XIONYATOOYMAXHbIX TKAHEN
30CTABMNO HAZOMMO 3A0bITh O NIETKOM PACMMCHOM
Lesike, KOTOPbIN CoUnv NpeameTom BypxyasHoi
pockowu. BospoxaeHue nHtepeca k pacnucHomy
wenky otHocuTest k 1950-m rr., korpa Gnarogaps
cneunamnuctam Hayuro-uccneposarensckoro
MHCTUTYTA XYLOXECTBEHHOM MPOMBILLINEHHOCTH
TEXHWKA BATUKA BO3POXLAETCS B U3TOTOBMEHMM
MAATKOB U BOMbLIMX TEMATUYECKMX NAHHO B
TBOopyecTee A. Anekceesoit, T. AnekcaxuHor, H.
Banaryposoi, H. Baxmuctposa, K. MannHosckoi,
C. Mapronutoi, V1. MHoseMUEBOM 1 MHOTVX OPYTUX.
B 1970-e rr. nosiBunocs, HoBoe nokonexue
XYAOXKHUKOB-TEKCTUIBLUMKOB — BbIMYCKHWUKOB
CrporaHosckoro n MyxuHckoro yumnuuy,
TekcTunbHOro 1 TeXHONOMMHECKOTO UHCTUTYTOB.
Cpeau HUx xyBoxHuku-«pacnmcHukms J1. Tpace,
B. Kadaros, B. Kpasuerko, A. Tanaes, u V.
Toodumosa. Bece oHu passusaioT asTopckoe
HanpasneHve TBopyectsa, paboTas Ans
BLICTABOYHbIX 30108 1 ODOPMIEHNS MHTEPLEPOB
0bLieCTBEHHbIX 30aHMit. B 3ToT nepuog 6aTtwmk
OKO3bIBAETCS B LEHTPE BHUMAHMS XyHAOXECTBEHHOM
KPWUTKKM U CTOHOBKUTCS MOMHOMPABHBIM YUYOACTHUKOM
MEXZYHOPOLHbIX, BCECOIO3HBIX 1 BCEPOCCHUICKMX
XYLOXECTBEHHBIX BHICTOBOK. ABTOPCKMI BATUK
KONNEKLMOHMPYIOT U SKCMOHWUPYIOT CTONMYHbIE
W PEMVIOHAMbHBIE MYy3€EM, OH NPOAOIIKAET CBOE

PA3BUTHE N 3ABOEBLIBAET XYJJ,O>KeCTBeHHbIVI PbIHOK,

CTANKMBAACH C ﬂpo6ne/v\0171 MQCCOBOW NonynapHOCTU.

B 5TOM CBA3M BAXHO OTMETUTS, YTO TBOPHYECTBO
TaBacKeBa OKA3ANOCh B CTOPOHE OT «MEMHCTPUMA:
KOXeTCs, OYATO XyLOXHUK Onepexarn Bpems
W BBIXOAWI 30 NPefensl NO3aHeR COBETCKON U
MOCTCOBETCKOM 3CTeTUKM. B nepeyto ovepensb
OH HEOBbIYEH A1 POCCHUSIH CBOMM LIBETOBBIM
M KOMNO3MLMOHHBIM MbILLNIEHMEM, CITIOBHO BCIO
CBOIO XM3Hb Npoxun B Vitanum unn 8o Pparumy,
BMWTAB B Ce0S KNACCUMUYECKOE NOHUMAHMWE
LBETOBOM FAPMOHMM, HOCNEAME KNACCUYECKON
APXUTEKTYPbI. TBOPEHMS MACTEPA CONOCTABKMBI
C paboTamm ero Koamer M3 CTpaH 3anaga, Bo
MHOTOM OMEePEeXas 1x NO CMENOCTU, OCTPOTE U
[EKOPATUBHOM BHIPA3UTENEHOCTH XYAOXECTBEHHOTO
pelwenws. Hecnyyaiito pabots Tasackesa Ha
NPOTAXEHMU MHOTUX NIET PETYNSPHO OTOMPANMCH
MUHUCTEPCTBOM NETKOM MPOMBILINEHHOCTH Af1st
BOMbLIMX MEXAYHAPOAHbIX BHICTABOK B CTRDAHAX
3anagHoit u Llentpansroit Esponsl, CLLIA, Muamm,
ctpaHax brvxHero n ansHero Boctoka, pocTtoitHo
npeactasnas Cosetckunit Coto3 1 noctcoseTckyio
Poccuio Ha MHTEPHALMOHANBHOM XYLOXECTBEHHO
cueHe.

OreyecTBeHHbIE My3en 0BNARAIOT KOMNEKUMAMM
npousseaeHnit Tasacuesa: cpeam Hux [ocynap-
CTBEHHbIN McTopryeckuii myseit, 3aropckuii
MCTOPUKO-XYLOXECTBEHHBIN My3€eii-3anoBeaHuK,
Myazeit Kynukosckoi 6utssl, BoeHHo- nctopuyeckmii
myselt «<bopoanHo», HaunoHansHbii mysert Pec-
ny6nukm Komu, Becepoceuiickuin myseit nekopatye-
HOTO MCKYCCTBA W HEKOTOPbIE ApYrue.

Nossonum cebe oTMETUTE OCOBYIO rPAHD
AapoBaHus TaBacKesa, KOTOPbIN NPEACTAET Nepeq
HOMM HE TOMBKO MACTEPOM XYAOXECTBEHHOTO
TEKCTWAS, AEKOPATUBHOIO MCKYCCTBA, HO W
XYHOXKHUKOM-MOHYMEHTANMCTOM, CO3ACIOLLMM
BoMbLIME NAHHO U UHCTANMSALMM, MOHYMEHTANbHbIE
OUMTUXA U TPUMTUXM, B YUCTIE KOTOPBIX «BUTPAXKHLIE
NaHHO» 1 3aHaBeck 4ns 3ana LlepkosHbix cobopos,
a TaKke TpanesHom natpuapxa B Xpame Xpucra
Cnacwrens (npoexT He peannszosaH). Xopowee
3HAHWE W MOHMMAHWE APXUTEKTYPb, CTOCOBHOCTS K
OPraHM3aLmMu NPOCTPaHCTBa NobyxaaioT Tasacuesd
BHIVTH 30 Y3KME TPAHMLBI «TPUKIALHUYECTBA> — OH
CMENO 3KCMEPUMEHTUPYET C IPKUMM MONOTHULLAMM
PACMMUCHOTO WESKA, 30KII0UAs UX MEXAY CTEKNAMM
M NPEBPALLAs TOKMM 06PA30M B NogobMe BUTPAXA.
[pospauras nperpana, B3aMMOAENCTBYIOLAS
CO CBETOM, 30HUPYET UHTEPLEP, MPUBHOCKT
TEATPALHOCTL B NpocTpaHcTso. Cpeau
MOHYMEHTANbHbIX 30KA30B — TPU 3AHABECA Af1s
Homa kynsTypsi 8 1. 13epxuHcke Hukeropopckon

obnactu (1987); aBa 3aaHWKa 1 3aHABEC ANS
HaunonansHoro myses Pecnybnukm Komu; 25-
meTposbit dpurs Myses Kynukosckoit 6uesl (1980).

VcTouHnkom BooxHoseHus ans Tasacuesa,
Npexae BCero, CTAHOBMUTCS HACNEAME: COKPOBMLLA
ApeBHenwnX uennmsaumii Ervnta, Boctoka u
[peunn, odaposaHue KynbTypsl cpeaHesekoBoit Pycu
M 3HOKOBbIE, MEPENOMHbIE UCTOPUYECKME CODLITHS,
JIMYHOCTH, MEHSBLUME XOf NCTOPWM, BENWKME
MACTepa XMBOMMCH, MUPONOTUUECKUE CIOXETH,
3HOKM, CMMBOJbI, QNNETOPUM U XUTPOCNIETEHUE
OPHOMEHTQ.

1960-1970-e rr. cTanu nepronom
MCTOPUYECKOTO U XYLOXECTBEHHOTO OTKPbITHS
boraTeiwero Hacneams HaWemn CTPAHL: CO34aHMe
BcecotosHoro obuiectsa oXpaHs MAMSTHIKOB
nctopmm 1 kynbtypsl (BOOTMKK, 1965), Hauano
HOY4YHOM QPXUTEKTYPHOM PECTaBPALM CTAPbIX
PYCCKMX rOPOLOB, CO3AAHME KPYMHbIX 3ANOBEAHUKOB
HOLMOHANLHOM KYNLTYPbI (Cpeam KoTopbix
3HaMeHNTOE «30M10TOE KOMbLO»), OTKPHITUE HOBBIX
Mmy3ees, B Tom uncne Myses gpesHepycckoro
nekycerea um. A. Pybnesa (1960) n myses dpecok
Hyonmcns 8 PepanoHToBO, PACLUIMPUBLLETO CBOM
rPAHMLBI, My3es-3anoBegHuKa Kiuxu (19606),
BO3BPALLEHUE 13 HEOBITUS [ABOPLIOBO-MAPKOBbIX
aHcambneit okpectHocTen JlennHrpapa nocne
ANUTENBHOM NMOCIEBOEHHON PECTABPALIMN.
[NopseneHem UTOroB CTOPMK HALUMOHAMBHO
KyTbTYpbl, ANOpe030m UCTOPU3MA, CTAN
FPOHANO3HbIN MEXOYHAPOAHbIM BLICTABOYHbIM MPOEKT
1988 r., npuypoueHHsiit k TeicadeneT1io KpelueHus
Pycu. Kpome Toro, neprog 1960-1980-x rr. ctan
BPEMEHEM NPOBELEHMSs OOMbLUMX MEXLYHAPOLAHbIX
XYLOXECTBEHHBIX BLICTABOK B CTOMMYHBIX FOPOAAX,
OTKPBIBLUMX HOLMM COOTEHECTBEHHMKAM MCKYCCTBO
MOLEPHM3MA, [ONTOE BpEMS [IEPXABLIEECS MOA
LeH3ypHbim 3anpeTom. [nkacco, Jlexe, Mopanan,
[yrTy30, MoHngpuan, Matuce, LLaran u xynoxHuku
PYCCKOro GBAHIAPAA BCTYNAIOT B AUASIOT C
COBETCKOW MOMNOAEXbIO.

CTaHKOBOE MCKYCCTBO, HOXOAMBLIEECS B Nosfe
NPUCTANBHOMO BHUMAHWS MOEONOMUM, He BCerad
MOTIO OTPA3UTL TO MHOrOODPA3Me BNEYATIEHN
M XYLOXECTBEHHOTO OMbITA, KOTOPbIE MOAAPMNA
cBoum coBpemerHmkam snoxa 1960-1970-x rr. B
5TOM CMbICTIe AEKOPATUBHOE UCKYCCTBO OONAAAN0
3HAYUTENBHOM CBOOOAOM 1 CMOCOBHOCTBLIO OTPAXATH
T€ BNEYATNIEHUS, YTO C OONbLIENH [ONEN OYEBUAHOCTH
BLOXHOBASANM HALIErO MACTEPA.

[Nnatkun Tasacuesa 0bpasyioT UmKIbI
CTUIIMCTMHECKM CBA3AHHBIX MEXAY CODOM
NPOV3BEAEHUM, OPTOHWUYHBIM MPOAOIXEHNEM
KOTOPbIX CTAHOBATCS HONbLIME HOCTEHHBIE NAHHO C

VX MOHYMEHTASbHBIM PA3MAXOM W CEpUM HEOOMBLLIMX,
MUHMATIOPHBIX OPOPTOB, NPEAHAZHAYEHHbBIX 415
PO3MAALIBAHMS C BIU3KOrO PACCTOSHMS.

BupTyo3Hasi KOMNOHOBKA «MHOTOKNEMMOBLIX>
MAATKOB M NAHHO MPUMEHSET CaMbIE PA3HOOOPA3HbIE
MPUEMBI: OPHAMEHTASBHEIE OOPAMIEHUS U NIEHTHI,
[PEBHEPYCCKAS BSI3b, 30KOMAPH, MEAATbOHbI, APKM,
TUMMNAHB, OAMOCTPAb!, KONOHHbI 1 GPU3bI, NPU-
AQIOLLME KOMNO3MLMM TEKTOHUYHOCTb, APXMTEKTYPO-
NofoBHOCTb, HEBEPOSITHYIO YOEAUTENBHOCTS.

B opyrux cnyuasx xyooxkHUK UCMONb3yeT 0COOEeH-
HOCTW MOCTPOEHUS KUTUIHOM MKOHBI, C ee Cped-
HUKOM 1 KIEMMOMM, MM MHOTOCOCTOBHOTO yHKQ,
4TO COOBLLAIOT M3OBPAXEHMIO 3AHUMATENBHYIO
nosecTBoBaTeNbHOCTL. KOHUEHTPHYECKME KBAAPATH,
KPYrH, pOMOBbI, AMATOHAMU W TPEYTOMbHUKM —
pa3bMBAIOLLME KAPE HO CErMEHTH, MOMOTQIOT Pac-
NpefenvTs M306pPA3sUTENbHbIE MOTUBEI 1 LIBETOBbIE
MNATHA — NPUACIOT KOMMO3ULMM PABHOBECKE,
MOMOTQIOT YMOPSIAOYUTE MHOTOUYMCIIEHHBIE U CITOXHbIE
[EKOPATHMBHbIE SEMEHTSI.

[Moxanyi, NobrMbIM MOTUBOM TBOPHYECTBA
Tasacwresa ctaHoBKUTCS UCTOPUS U KynbTypa LpesHel
Pycw. Bonblwoit kpyr npounsseaeHuit U3 3toro psaa
xpaHutcs B konnekumn BMIMHWL Tpexae scero, k
WX YMCIY OTHOCMTCS MAHHO «[biCYENeTHUE PYCCKOM
kynbTypbl (988-1988)»: naHopama apesHero
rpana, massl ecatunHoit uepkem 8 Kuese
«MKOHHOS» dUrypa kHs3a Bnagummpa 8 obpamnenmm
apku ropoackux BopoT. CunysTel neTonucles
M OCEHSIOLLMI KHA3s BUONECKMit MPOPOK,
ncanmonesel, [lasua, NOKPOBUTENb KHIXECKOM
BNACTM (M306POXEH BbILLE), O TAKXE TOPXECTBEHHbIN
CTPOW APEBHEPYCCKOWM BSA3M — NPUACIOT NAHHO
3MMYECcKoe 3ByUAHME.

B cBoeit paboTe xynoxHuk Bceueno norpy-
KAETCs! B rMyOWHbl MPOLWEALINX BPEMEH, HECTYYANHO
LPYTUM M3NIOBNEHHEIM MOTUBOM KAPE, Kaek
W PUCYHKOB HQ TEMY TBOPYECTBA CTAHOBUTCS KAOW-
HETHBIM CTON C BOAPYXEHHBIMW HO HEFO CTAPMHHbIMM
KHUFQMM, HOCAMM, APLIOM MK MOACBEYHNKOM,
MYCUHBIMM NEPbSMM 1 YEPHUNbHKLENR. Bee 31O —
aTPMBYTH MCCNEefOBATENS, U MCCNENOBAHUE CTAHO-
BMTCSI BOXKHOM 4ACTHIO XyAOXECTBEHHOIO NpoLecca.
MHOoroToMHas CTApPUHHAS SHUMKNoNeans bpokraysa
v EdpoHa go cux nop cTout Ha nonke ero kabu-
HETHOTO WKada, TAK e, KAK U KaTanor Mysees
W BEICTABOK, KOTOPbIE OH PETYNSIPHO MOCELLAI.
Kpome Toro, pabotast Hag Temon Kynmkosckoit
BUTBLI, XYLOXHWK NPOBOAUT MHOTUE fHM B GOHAAX
locynapcteeHHoro Victopuyeckoro myses. Tak, 13
STUX APXMBHbBIX U MY3EUHbBIX MOUCKOB M PA3MbILLINEHNIA
BO3HUKNM OpYrMe NPOU3BENEeHUSs, CPean KOTOPbIX:
«CTapUHHbIE pycckue MoHeTbl», «3onotoe KombLo

ropogos pycckux. Cyspanb», «Cesteie Medoanii 1
Kupunn», «Ceatas Tpouua», «[lepsoneyatHik MeaH
Penopos», «AnekcaHap Hesckuits, «Mockosckui
Kpemnb», «Mocksa» U mHorne gpyruve.

Kanbka K MOHYMEHTANEHOMY NAHHO
«Mockosckuit Kpemnb» noctpoera tak, 6yaro
nepesn HamMu «ObITUiHAs» MkoHa BpemeH «CTornasoro
Cobopa», nepuoga npaenenws Meara [posHoro,
KOTAQ UCTOPUYECKME U «OBITUMHBIE> CIOXETHI
NepeKOYEBLIBAIOT U3 NNLIEBLIX PYKONUCEN 1 NyOKOB
B MOJIEHHBIN 0Opas. [paHarosHas naHopama
Kpemns ¢ YcneHckum cobopom B LeHTpe u durypa
MUTPOMONWTA, 3ACTHIBLIAS B BIIArOCIOBAAOLEM
XecCTe, OTPsabl BCOOHUKOB, MPOE3XaioLe BOPOTA, 1
warpossle xpamsl B KonomeHckom 1 AnekcaHapose,
a Takxe cobop Bacunus braxeHHoro — co3paHHbie
B 4ECTb BOXHbIX COBBITUI rOCYAAPCTBEHHOM MCTOPMM
XVI 8. Konopuctuyeckoe pelueHme HanommMHaeT
dpeckmn [IMoHncus: oxpsl pasnmyHbix OTTEHKOB,
CUHWIA, 3eNEeHbIA, MYPNYPHbLIN 1 KDACHbIK — B
FOPMOHMYECKMX COYETAHMSIX.

Kanbka ans nnatka «Mockea» ncnoneayet
boppnosbie, po3osbie, HrenHO-XENTHE U U3YMPYAHO-
3enéHble TOHA, BOOWBASCh UCKIIOYUTENBHOM,
[EKOPATUBHOMN BEIPA3UTENBHOCTM M 3BYYHOCTH
uBeTa. V1306pasmnTENbHLIM MOTHB Y3HABAEM:
KMNEBUOHBIE APKU U OPXMTEKTYPHbIE KOKOLLHMKHY,
repansandeckne Gurypki fbBOB — rMABHEIE MOTHBI
nekopa Cnacckoit 6awhm Kpemns — pacnonoxetsl
Mo AMAroHanu, obpamnss KsagpUdonuin cpeaHmnka
C BUPTYO3HO BMUCAHHbBIM B HEFO APEBHEPYCCKMM
wpndbTom nmerem «Mockea».

HpesHue unsrnmaaumm, Apyroe yenedyexve
XYLOXHWKQ, NPEACTABNEHb! B MNATKAX 1 KAMbKAX,
cpeny koTopsix nnatok «/ctopuyeckas lpeums,
Kanbku Ans nnatkos «HpesHuit Ernnet n «3onoto
CK1POB», CO3AAHHbIE NOL BMEYATIEHUEM OT
BOXHBIX COBBITUI KynbTypbl 1970-x rr. — BEICTABOK,
pa3BEPHYTHIX B 3anax [OCyAApCTBEHHOTO My3est
nzobpasutensHbix nckyccts um. A.C. INywkuHa
(«Cokposnwa rpobHmusl TyTaHxamoHa», «3010To
ckidoB», «AHTUYHOE UCKYCCTBO M3 My3est
Metpononuten»). Mnatok «ctopudeckas
[peuysi» MOHOXPOMEH, BYATO PUCYHOK APEBHEN
KPACHOUIYPHOM BA3bI, 30€Ch XYAOXHWK 1ccneayeT
KOMMO3MLMOHHBIE MPUEMBI 1 OPHOMEHTBI FPEYECKOro
[EKOPATUBHOTO MCKYCCTBA: NAMLMETTH, BOMIOTHI,
MEQHAP ¥ BOCbMUITYYEBHIE PO3ETKM (repansamieckas
smbnema MakepoHckoro uapctsa). dpko-cumme
YNkl OTTEHSIOT TEPPAKOTOBBIE, «3EMIUCTbIE» TOHA
PUCYHKQ, CO30AI0T SPPEKTHBIN KOHTPACT.

Kanbku agyx nnatkos «3010TO Ckidos»,
HAMPOTMB, «BXMBAIOTCA» B «CKUDCKOE NMOHUMAHME
OPHAMEHTA», KOTOPBIN PACMONOXEH PETUCTPAMY,

O

OKTMBHO 3AMONHSAS M Nofe NNaTkd, M ero Kpas.
XYLOXHMK CO3HATENBHO BOCMPOM3BOAMT B ITHX KApe
wenespsl CKUGCKOTO MCKYCCTBA: 30M10TYIO MEKTOPATb
u3 kypraxa Tonctas Moruna, 3onotor rpebeHsb

n3 kyprana Cornoxa u cepebpsnyio ambopy m3
KypraHa Hepromsik, a Takxe apTedakTsl 13 Aepesd
W BOWMNOKA, 0BbHApYyXeHHbe B rpobHuue [1asbipsik Ha
Artae. Takum 0b6pa3om, MOCTEP CO3AAET KOHLEMUMIO
«MY3EMHOTO CYBEHWMPA», MPUYPOYEHHOTO K BAXHOM
BLICTABKE, OAHAKO TAKMX 3AMEYATENbHbIX CYBEHMPOB
COBETCKME MY3EM ELLE HE 3HANM.

TBopUbI OTEYECTBEHHOM MCTOPUM, NPeobpPa3mB-
LiMe CBOEN AesTeNbHOCTLIO HALLY CTPAHY, COAen-
CTBOBABLUME €€ NOHEefAM 1 MOTYLLECTBY, — OPYras
BOXKHAS JIMHMS TBOPYECTBA. DTO M AnekcaHap
Hesckuit, v Omutpun Lonckon, u A.B. Cysopos,

v repow BoiiHbl 1812 r. MNanHo «Cysopos» Hanomu-
HAET CTOPUHHbIM NAPanHbIf NOpPTPeT: 3bdekTHAS
NO3UTYPA, TPEXYETBEPTHOW NOBOPOT M MOKOSIEHHbIM
cpes duUrypsl, BHEBPEMEHHAR OTPELEHHOCTs 0bpa3a,
HArPAZbl, NO30M0YEHHbIM 3deC LWNATU U POCKOLWHLINA
kapTyw c repbom rpada Cysoposa-PeimHukckoro
NPUACIOT NOPTPETY reporyeckoe 3ByyaHue. dpkue
NOKAMbHbBIE MATHA LUBETA — CUHErO, KPACHOTO, Xer-
TOro, 6OPAOBOIO ¥ TEMHO-3ENEHOTO — HAMOMWUHAIOT
KONIOPUCTMHECKYIO TAMMY 3MOXM KIACCULM3MA,

TOW NOPbI, KOTAG XM FEHEPANMCCHUMYC.

BhicTaBsku XyLOXHUKOB pyCCKOTO OBAHTAPAQ
cTanu HacToswmm oTkposeHuem 1 990-x rr. n Boox-
HOBMMKM TaBACMEBQ HA HOBbIE MOWCKM W Yepemy dKCre-
pumerTos ¢ 6atrkom. OauH 13 Nnatkos, «ABMATOP»,
noceawénHei K.C. Manesunuy, norpyxaet 3putens
B XYLOXECTBEHHYIO CUCTEMy KyOOdyTypr3ma, npes-
cTaenss 0bpas kak Bl 8 Kanekgockone pasbutoro
3epkana. [Mkacco — ofuH 13 Cambix MIOOUMBIX
MOLEPHUCTOB, K HOCNEAMIO KOTOPOTO HALW OBTOP
06pAaLLAETCs BHOBb M BHOBb, BO BCEM MHOrOOOpa3mm
NoKa3aH komnosuupen kape «JliobutensHuua
abceHTa». BMecto opHameHTansHoM kaimbl —
CIOXETbI IKCMPECCUBHbIX, O4EPKOBBIX PUCYHKOB HA
Temy «[loH Kuxota», nogcmoTpeHHsie B kepamuke
BEMMKOIO VMCMNAHLJ, M TOHKME NIMHENMHBIE HABPOCKM
— unnocTpauun k «Metamopdosams Osuaus.
CoBepweHHO 04eBUAHBI NEMKOCTL M BUPTYO3HOCTb,
rnyboKoe MOHNMAHKE 30KOHOB MOCTPOEHMS
GOPMBI — B YMEHMM COBMECTUTL BNEYATNEHUS OT
BLIPA3UTENbHBIX BO3MOXHOCTEN PA3HBIX BULOB MCKYC-
CTBO: KMBOMUCH, rOAGUKM U PACTIMCHOMN KEPAMMKM.

Cpean mobrmbIX ropofoB — KNACCHYECKMM
[NeTepbypr B GOMLLIOM LMKIE KANEK W MNATKOB,
YBUAEHHbIM Yepes3 Np1amy rpasiopsl, 0coboro
rpadryeckoro CTums, C UCNoMb3OBAHUEM
NPO3payHbIX NacTensHbix ToHos. Kaxetcs, byato
nepeg HaMW YNOMSIHYTHIM M3BECTHbLIM MO3TOM



«npo3paynsiit [leTponosns» B mapese 6enoit Houw

M B cBETE ApKOro AHs. Hepenko oTnpaBHOM TOUKO
ANA PA3MBILLIEHWUI CTAHOBATCA FPABIOPLI NETPOBCKOM
Mopbl, @ TAKXE NPUXOTAMBEINA CUITYST AMAUPHOTO
[NeTepbypra, NpUHECLLUIN TOPOAY MUPOBYIO CIIABY.

TBOpUeckuit nonck, NyTb APTUCTUHECKOM
JIMYHOCTH PACKPBIBAETCS B BAECTALLMX PUCYHKAX
Ha Temy «IBOPYECTBO»: 3TO HE TOMBKO OMUCAHHbIN
BbILLIE KADUHETHBIN CTOM XYLOXKHUKA, HO M ATPUOYTHI
My3blkaHTa. OTKasbiBasACb OT TPAANLUMOHHBIX OPHA-
MEeHTarbHLIX cxem, Tasacues ByaTto Osl CTPOMT
APXUTEKTYPHYIO KOMNo3uumio. MollHas 3onoyeHas
KOMOHHQ B LIEHTPE — HMYTO MHOE, KAK YaCTb
MOCCHBHOM pambl Apdbl; B BEPXHEM U HIKHEM YrNaX,
POCNONOXEHHbIe MO AMAroHANM, KNasuLm dopTe-
NMaHo, oTcumTbiBaOWwME pUTM. Cnesa — cunyaTsl
CKPWMKM W KIIGPHETA, O CNPABA — OPOH308BBIM
MOACBEYHMK, NePECEKAIOLLME MY3bIKANbHbIE MHCTPY-
MEHTbI HOTbI: CO3LAHHbIN TAKMM OOPA3OM My3bl-
KQMbHBIM KBAPTET YXE «3BYUUT», HANOMMUHAS 3PUTENIO
O CBSI3W APXMTEKTYPbI M My3biku. Knaccuupmctuyieckuit
OPHAMEHT NPUAAET PUCYHKY OCODYIO BLIPA3UTENb-
HOCTb, M3bICKOHHbIM KONIOPWT HANOMMHAET PACLBETKY
QOMMUPHBIX TKAHEN (FyOOKuMit TENNbIA KPACHBIN,
XENTAA OXPA, YEPHBIN 1 Benbii).

Ocobyio vactb konnekuuun Beepoceuitckoro
My3est leKOPATUBHOIO MCKYCCTBA COCTABNSIOT
NAATKY, 3ANYLIEHHbIE B MOCCOBOE NPOU3BOACTBO
B 19/70-1980-e rr. [ocynapcTeeHHsim [Tponssoa-
CTBEHHbIM TEKCTUNBHO-TANAHTEPENHBIM ObbeanHe-
H1em «XyaoxecTBeHHas pocnuce». Kak npasumno, 3t
MAATKW M3 ALUETATHOTO LWENKA NOCBALEHbI BAXKHbIM
MEXOYHOPOAHBIM CODLITUSAM FOCYAAPCTBEHHOTO
macwTaba, cpeam KOTOPbIX CTPOUTENLCTBO MArH-
ctpansHoro rasonposoaa «Coios» (1975-1978),
obveantmswero CCCP u ctpansl LieHtpansHoit
Esponsl; ctpoutensctso barikano-amypckoit maru-
crpamv (BAM), a Takxe kpynHble cnopTvisHble
cobbiTus, Takue kak «HemnrnoHaT Mupa no xokketo.
Mocksa, 19/3», «VIl Cnaptakunaga Hapogos CCCP.
Mocksa, 1979», «Onumnuana 1980» 1 mHorme
apyrve. Kpome TOro, HekoTopble LyKNbl NEYaTHOM
NPOAYKLMM CBA3AHbI C NyTELECTBUEM NO XeNe3HOM
AOpOre, MOPCKOM TemaTukor, obpasom [letepbypra
W APYTUX UCTOPUHECKMX FOPOAOB, My3ENHbIMM
apTedakTamm 1 waxmartamu. [ lpounssoacTeo TMpax-
HbIX M3AEenni TPeOOBANO YNPOLLEHMS TEXHONOTUH,
4TO OTPA3MAOCH HA LBETOBOM PELLEHUM NNATKOB,

MCNONB3YIOWMX, KAK NMPABKUIO, ABA-TPU-HETHIPE LBETA.

Otuetnueas rpaduka B COYETAHUM C TOKATbHBIMM
NATHAMM LBETA M AAXE MOHOXPOMHOCTbIO HUCKOSBKO
He YNPOLLAET XyAOXECTBEHHYIO 30AA4Y, COOOLas
NAATKY NOBbILEHHYIO AEKOPATUBHOCTS.

Hacneone Tasacuesa akTyansHo v B HALWK

[HW, OHO CO3BY4YHO SCTETUHECKOMY BOCTPUATUIO
COBPEMEHHOTO YeSIOBEKA, BbIAEPXMBAET BLICOKMM
MEXIYHAPOLHbIN GOPMAT TEKCTUNBHOTO AM3AMHA

M HOBEMLLMX LPPOBLIX TEXHONOTMIA. HecnyyaiiHo
M3BECTHAS MOCKOBCKAS TEKCTUNBHAS AM3ANH-CTYauS
Radical Chic He Tonbko xpaHuT HapUCOBAHHbIE

MM BPYYHYIO KOSbKM, HO M GHAMM3UPYET Hacneane
MaCTepa, aKTYAnM3UPyeT ero TBOPYECTBO, HTO
HOMMSAHO AEMOHCTPUPYIOT LIENKOBbIE KAPE

nowe («Cokposuiia Pabepxe», »Kopabnm
Metepbypra», «Mockosckuit Kpemnbs), otmeuerHsie
HQ MEXOYHAPOAHOM BLICTABKE JOKCOBLIX M3AEMUM
«Premiere Classe» 8 [Napuxe. Monogsie anaaitHepl
NO-HOBOMY MHTEPNPETUPYIOT BOTATLIN TBOPHECKMM
onbiT TaBacKesa v y4aTcs y Hero, CTAHOBSCh Ero
AOCTOMHBIMM MPEEMHUKAMM.

Hacrosuee nspanve sosspallaet
OTEUECTBEHHOM KymbType BCE MHOroobpasue
6oratoro Teopyeckoro Hacneaus P.C. Tasacuesa,
KOTOPbIM, OE3YCNOBHO, 30HUMAET 3AMETHOE
MECTO B UCTOPUM LEKOPATUBHO-NPUKICAAHOTO
MCKYCCTBA Hawel cTpaHsl. [ocTuxkerns mactepa
MMeIOT BECCNOPHOE MEXAYHAPOAHOE 3HAYEHME,
MPOJOMXAS CBOE PA3BUTUE B COBPEMEHHOM
XYLOXECTBEHHOM TPAAMLMN.

1
O6yCTPOIICTBO CKIIOHOB XO/IMa Y
namsTHuKa Canasarty lOnaeBy 1966-67
rof.

2
Cocnan6ex Tadaepuu TaBacueB(cripaBa)
nenerat c’e3na Haponos Bocroka
1921ron.

3
MAMA Poctan Mapuna ®énopoBHa
Bockpecenckas (TaBacueBa)1935-36
rop, HaKpoImoTKMHCKO ynuiie y ;oma Ao
1918ron npuHagnesxailei eé cembe.

4
Mapuna ®énoposHa 1938-39ron.

5,6
Cocnan6exk TaBacueB B MacTEPCKOI
Ha BepxHeit MacnoBke. 1932roa. ®oto
lItepeH6epra.

7
Mapuna ®EénopoBHa Ha fgaue B
A6pamIieBo.

8
C.[.TaBacueB u paboune
JleHMHIpancKoro 3aBoga «MoHyMeHT
CKYJIBIITYpa»y OTUTOTO MaMsITHUKA
Casasaty lOnaesy.

9
PocraH y oopTHOTO CTaHKA CaM
reyaTaeT CBOM 0opThI.

10
TaBacueB Ha CTy>K6e B apMMi. 3aKOHUWIT
1Koy pagucToB. CITysKuI TpU roja.
Tocnequmii ron, paboTast B Kiy6e mpu
BOMHCKOV yactu B Kapenumn.

11
TaTpsina IOpbeBHa SIkyrnnHa(TaBacuesa)
1973 rop, 20 aBrycra.Ha miienspe
BlIaBnoBckoit cno6oge Haxa6uuo Mock.
061.

12
CrynenTka SIkytuHa TaTbsHa IOppeBHa
Ha 3aHATUAX I10 PUCYHKY .

13
PocraH Ha nefarornyeckoi npakTuke B
cpellHell MOCKOBCKOI1 1IKOJIe BO BpeMst
yue6bl B MITIU vm. JlennHa. 1965-67rop,

14
MapuHa ®énoposHa TaBacuesa
XynoskHUK KoMOMHATa TPUKIaJHOTO
MCKYCCTBA ,TPYIIIBI TEKCTUIIS 32 Pab6OTOI
HaJl 3TAJIOHOM IIJIaTKa 1 JalbHeiero
TUPaKMPOBaHMS Ha IPOU3BOLCTBE .

Kirill N. Gavrilin

The creative of Rostan Soslanbekovich Tavasiyev
(1938-20006) is multifaceted. It features diverse types
of art, such as drawing, painting, and decorative art,
but is mostly focused on artistic textiles. Multicolored
painted fextiles brilliantly express the full potential of
the master who was a brilliant draftsman, an accom-
plished colorist, a decorator and a thinker, fascinated
by the secrets of national and world history and the
most meaningful chapters in the history of art. It should
be noted that the artist’s ideas and designs originate
in his diaries rather than in drawing albums or in
sketches. In the diary, the picture is equivalent with the
text, small sketches neighboring on words in artistic
handwriting. In this sense, Tavasied is comparable to
arfists-writers and writers-artists, including E. Delacroix,
PFedotov, M. Lermontov, A.Remizov, and many
others. His diaries are not exactly an autobiography
conveying intimate experiences; they look like a
handwritten «Mirror,» a particular genre of medieval
encyclopedia, describing the universe, the existence
and the history of humanity, through the prism of a
passionate soul, instead of basing on systematic
approach. Among the mythological and historical
subjects, characters, genre scenes and skefches, we
find a self-portrait included in the composition of the
pages, on which the master often laughs at himself. In
our opinion, these diaries are the key and the solution
to many of Tavasiev's creative projects, showing the
guiding thread of his artistic destiny.

R.S.Tavasiev was born in 1938, in an artistic
family. His father, Soslanbek Tavasiev, was one of the
best Russian sculptors of 1920-1950s, participant
in the revolutionary events and hero of the civil war.
He is known to us, first of all, as the creator of the
monument fo Salavat Yulaev in Ufa (the majestic
equestrian monument is masterly built into the unique
landscape). Soslanbek Tavasiev was also a keen
collector of art works from the ancient and medieval
East. Colorfully painted architectural majolica
adormed with Arabic script and ornaments, anfique
metal utensils, arms decorated with engraving and
inlays, were parts of the amazing living environment in
which Tavasiev was brought up. His mother, Marina
Fedorovna, who was a talented textile artist, taught
her son to love delicate and fragile materials that
promise boundless possibilities of artistic expression.

MESSAGE ON SILK

However, instead of the city of Moscow, the
master’s outlook and his artistic tastes were mostly
formed in the Moscow region village of Abramtsevo
that was his real home and his big art workshop.

A small corner of the native land, so important for
Russian history and culture, is remarkable not only
for its nature and landscapes, captured by Polenoy,
Vasnetsov, Levitan, Korovin and Nesterov, but also
for the majestic events that took place within the
ancient walls and vaults of the Trinity Lavra of Saint
Sergius, Monastery of Khotkovo and town of Rado-
nezh. The estate of Mamontov family with their art
collections, the workshops of the great Russian artists
M. Vrubel, V. Serov, P.Konchalovsky, I. Mashkov,
|.Grabar, V.Mukhina, A.Gerasimov, D.Shmarinov
and many others, were located nearby. The whole
neighborhood was immersed in a deeply creative
atmosphere that never failed to foster its inhabitants’
arfistic talents.

In 1965, Tavasiev graduated with honors from
the Graphic Arts Department of the Moscow State
Pedagogical Institute named after V.I. Lenin. The
young artist's graduation work was supervised by an
illustrious painter, sculptor, graphic artist and master
of monumental decorative art V.P. Yefanov [1900-
1978), who apparently taught his students a universal
approach to working with form and the ability to
create decorative works as well as monumental
format paintings.

N. P. Khristenko (1897-1993), a painter
and graphic artist, who later headed the drawing
department of the Stroganov School, was also
among the professors of the Pedagogical Institute
who influenced Tavasiev. His huge colorful paintings
and monumental murals glorified labor feats, as well
as chapters of national hisfory that fascinated the
young students of the 1960s.

The young artist did not stay in Moscow with its
turbulent creative atmosphere; instead, he passed
all his life in his father's old house and workshop in
Abramtsevo. Here, in the Abramtsevo arts and crafts
school named after V.M.Vasnetsov and in MSPI
named after V.I. Lenin, he started his pedagogical
career, but his real artistic life began a little later,
in the 1970s, when the artist completely devoted
himself to working in the field of decorative art,

®

participating in the textile and interior teams of the
Moscow Combine of Applied Arts. In 1975, Tavasiev
was admitted to the Union of Artists of the USSR,
which certainly strengthened his professional status,
thanks to the strict and careful selection of applicants
for membership in the Union, chosen for their
creative abilities and impeccable professionalism.
The reference to the Union of Artists, signed by
the patriarchs of Russian art, eminent masters
V.N. Goriainov, D.A. Shmarinov and N.A. Sokolov
(Kukryniksy) proves that the young artist was truly
recognized.

The artist got his first important lessons in the
art of hand-painting textiles in his family, from his
mother whose work was fascinating, as he wrote in
his memoirs. However, the master's most important
works were not large-format panel pictures that were
in demand at All-Union and All-Russian exhibitions,
but modest square headscarves that became
almost obsolete in the Russian artisfic culture of the
20" century. At some point, the headscarf fell info
disuse and transformed from a feature of ceremonial
women'’s costume into an anachronism associated
with ancient culture or folklore. International fashion
of the 1960s returned this item from oblivion, turning
it info a luxury accessory comparable to jewels.
It was af that time that the leading manufacturers
of luxury products, including the notorious Hermes,
glorified headscarves as a benchmark of elegance.
Looking back af the history of domestic textiles
of that time, we understand that Tavasiev's work
is unique, being immersed in the arf indusfry on
the one hand and tending fowards exclusive creative
projects, on the other hand. It seems that Tavasiev
«rehabilitated» the headscarf, turning it info
a luxurious accessory suitable for spectacular
drapery, highlighted with a decorative border,
and a decorative panel resembling a stained glass
window or a mural painting.

The history of hand-painted fexiles also known
as batik is deeply rooted in the national culture.
Itis traditionally considered that first painted textiles
were created and became popular in the 1910~
1920s. Clothes created in the workshop of the
famous fashion designer N.P. Lamanova, costumes
of the Dyaghilev enterprise and countless private



dressmaking establishments used painted silk for
creating women's dresses as well as stage costumes.
However, the widespread introduction of chintz and
other cotton fabrics in the 1920s made us forget for
a long time about lightweight painted silk that was
considered a bourgeois luxury af the time. The revival
of interest in painted silk dates back to the 1950s,
when the specialists of the Research Institute of the Art
Industry revived the batik technique. Based on

it, scarves and large themed panels were created

by A. Alekseyeva, T. Aleksakhina, N. Balagurova,

N. Vakhmistrova, K. Malinovskaya, S. Margoling,

|. Inozemtseva and many others.

In the 1970s, a new generation of textile arfists
appeared. Itincluded graduates from the Stroganov
and Mukhina art schools, and from the Textile and
Technological Institutes. Decorative painters L. Grass,
V. Kafanov, V. Kravchenko, A. Talayev, and |. Trofi-
mova were among them. All of them developed their
original creativity, working for exhibition halls and
decorating interiors of public buildings. During this
period, batik attracted the attention of art critics and
was shown at international, all-Union and All-Russian
art exhibitions. Original batiks were collected and
exhibited in Moscow and regional museums. The
batik continued its development and conquered
the art market, facing the frial of mass popularity.

In this regard, it is important to note that the works
by Tavasiev were not «mainstream»: it seemed that
the artist was ahead of his time and went beyond
the limits of late Soviet and post-Soviet esthefics. First
of all, his color schemes and compositional thinking
looked unusual for his Russian contemporaries, as
if he had lived all his life in Italy or in France and
absorbed the ideas of color harmony and the legacy
of classical architecture. The master’s creations are
comparable to the works of his colleagues from
Western countries; in many respects, he was ahead
of them in boldness, sharpness and decorative
expressiveness of the artisfic solutions. It is no
coincidence that the works by Tavasiev were regularly
selected by the Ministry of Light Industry for large-
scale infernational exhibitions in the countries of
Western and Central Europe, the USA, India, or the
countries of the Middle and Far East. For many years,
they honorably represented the Soviet Union and
post-Soviet Russia on the international art scene.

Many Russian museums possess collections
of works by Tavasiev, including the State Historical
Museum, the Zagorsk History and Art Museum-
Reserve, the Battle of Kulikovo Museum, the Borodino
Military and Historical Museum, the National
Museum of the Komi Republic, the All-Russian
Decorative At Museum and some others.

Let us mention the special talent of Tavasiev,
who is known not only as a master of arfistic textiles
and decorative art, but also as a muralist who
created large panels and installations, as well as
monumental diptychs and triptychs, including
«stained glass panels» and curtains for the hall
of Church Council and for Patriarch'’s refectory
in the Cathedral of Christ the Savior (the project
was not implemented). Tavasiev's knowledge and
understanding of architecture and his talent for
spatial design encouraged him to go beyond the
narrow boundaries of «applied art.» He boldly
experimented with brightly painted silk fabrics,
enclosing them between glass panels and thus
turning them info a kind of stained glass. The
fransparent barrier interacted with the light, zoned
the interior and made the space look more dramatic.
Three curtains for the House of Culture in Dzerzhinsk,
Nizhny Novgorod Region [1987); two backgrounds
and a curfain for the National Museum of the
Republic of Komi; 25-meter frieze of the Museum
of the Battle of Kulikovo (1980) were among state-
commissioned monumental works.

Historic heritage was always source of inspira-
tion for Tavasiev: treasures of ancient civilizations
of Egypt, East and Greece, the charm of medieval
Russian culture, significant historical events and per-
sonalities that changed the course of history, great
masters of painting, mythological themes, signs,
symbols, allegories and infricate ornaments all
contributed to his art.

The 1960-1970s were a period of historical
and artistic discovery of Russia's rich heritage. This
was the time when the All-Union Society for the
Preservation of Historical and Cultural Monuments
(VOOPIK, 1965) was created, the scientific
architectural restoration of old Russian cities began,
large museum-reserves of national culture (including
the famous Golden Ring) were opened, new
museums appeared, including the Museum of Old
Russian Art named after A. Rublev (1960) and the
Dionysius Museum of frescoes in Ferapontovo, which
expanded its borders, the Kizhi Museum-Reserve
(1966). The palaces and park ensembles of the
Leningrad region also opened their doors after the
long post-war restoration. Summing up the history
of national culture, a grand international exhibition
projectin 1988, on the occasion of the millennium
of the Baptism of Russia, was the apotheosis of
historicism. The period of the 1960 to 1980s was
also marked by large international art exhibitions in
the capital cities. Thanks to these exhibitions, Russian
people got a chance to discover the art of modemism
that had been banned by censorship for a long

fime. Picasso, Léger, Morandi, Guttuso, Mondrian,
Matisse, Chagall, and Russian avant-garde artists
stroke up a dialogue with Soviet youth.

The easel art, which always was closely
supervised by Soviet ideologists, could not always
reflect the diversity of impressions and artistic
experience that the epoch of 1960-1970s presented
to its contemporaries. In this sense, decorative art
possessed considerable freedom and the ability to
reflect the impressions that were source of inspiration
for Tavasiev.

Tavasiyev's headscarves form several series of
stylistically related works, continued by monumental
wall panels, on one hand, and a series of small,
miniature etchings designed to be viewed at close
range, on the other hand.

The masterly arrangement of «multi-stencilled»
headscarves and panels uses a variety of techniques:
ornamental frames and bands, Old Russian deco-
rative script, semicircular decorations, medallions,
arches, tympans, balustrades, columns and friezes,
imparting the compositions a three-dimensional,
architecture-like quality that is incredibly convincing.
In some cases, the artist used features of a hagio-
graphic icon, with its centerpiece and stamps, or
of a multi-panel folk print, turning the pattern into an
entertaining narrative. Concentric squares, circles,
lozenges, diagonals and friangles dividing a square
info segments, are distributing graphic motifs and
color elements, making the composition more
harmonious and organizing numerous and complex
decorative features.

The history and culture of Ancient Russia
probably were Tavasiev's favorite themes. Many
of his works on these subjects are treasured in the
collection of the All-Russian Decorative Art Museum.
First of all, they include the panel «<Millennium of
Russian Culture (288-1988)»: a panorama of
an ancient city, the domes of the Church of the
Tithes in Kiev and the iconic figure of Prince Vladimir
framed by the arch of the city gates. The epic mood
of the panel is highlighted by the silhouettes of the
chroniclers and of the biblical prophet psalmist David,
patron of the princely power, blessing the prince
(shown above), as well as the solemn structure
of the Old Russian script.

In his work, the arfist fully immersed himself
in the depth of the past. It is no coincidence that
the desk with ancient books, a clock, a casket or @
candlestick, quills and an inkwell was another favorite
motive of the scarves, designs on fracing papers,
and drawings on the subject of creativity. All of these
objects are attributes of a researcher. The research
was an important part of Tavasiev's creative process.

The voluminous old encyclopedia by Brockhaus and
Efron still stands on the shelves of his study, as well
as the catalogues of museums and exhibitions that
he regularly visited. When working on the subject of
Kulikovo battle, the artist spent many days studying
the holdings of the State Historical Museum. Other
works also emerged from this research in archives
and museums, among which «Old Russian Coins,
«The Golden Ring of Russian Cities. Suzdal,» «Saints
Methodius and Cyril,» «<Holy Trinity,» «First Printer Ivan
Fedorov,» «Alexander Nevsky,»«Moscow Kremlin,»
«Moscow,» and many others.

The tracing-paper drawing for the monumental
panel «<Moscow Kremlin» is based on the composition
of a hagiographic icon from the times of the Stoglav
Council during the reign of Ivan the Terrible, when
historical and hagiographic scenes migrated from
hagiographic manuscripts and popular prints to the
prayer icons. The grandiose panorama of the Kremlin
with the Assumption Cathedral in the center and the
figure of the Metropolitan making a blessing gesture,
is complemented with detachments of horsemen,
passing through the gates, and tent churches in
Kolomenskoye and Aleksandrov, as well as Saint
Basil Cathedral built in the honor of important events
in the hisfory of the 16" century. The color scheme is
reminiscent of the frescoes by Dionysius, with various
shades of ocher, blue, green, purple and red, in
harmonic combinations.

The tracing-paper drawing for the scarf
«Moscows features burgundy, pink, pale yellow
and emerald-green tones, achieving exceptional
decorative expressiveness and richness of color.

The graphic motif is recognizable: keeled arches,
architectural gables, and heraldic figures of lions,
consfituting the main motifs of the Spasskaya Tower's
decoration, are located diagonally, framing the
quatrefoil centerpiece with the word «<Moscows in
Old Russian script masterly inscribed in it.

Ancient civilizations also fascinated the artist and
were source of inspiration for scarves and tracing
paper drawings, including the scarf «Historical
Greece» and the tracing-paper drawings «Ancient
Egypt» and «Scythian gold» created under the
impression of important cultural events of the 1970s,
the exhibitions shown in A.S. Pushkin State Museum
of Fine Arts («Treasures of the Tomb of Tutankhamens»,
«Gold of the Scythians», «Ancient Art from the
Metropolitan Museum of Arb). The «Historical
Greece» scarf is monochromatic, like a motif of an
ancient red-figured vase. The artist explored the
compositional techniques and ornaments of Greek
decorative art: palmettes, volutes, meander, and
eight-pointed rosettes (heraldic emblem of the

Macedonian kingdom). Bright blue corners set off the
earthy terracotta tones of the pattern and create a
striking contrast.

The tracing-paper drawings for two scarves
«Scythian gold» reflect the «Scythian style of the
ornament.» The pattern is structured into levels,
actively filling the space of the scarf up to its hemlines.
On these squares, the artist consciously reproduced
the masterpieces of Scythian art: the golden pectoral
from Tolstaya Mogila mound, the golden crest
from Solokha mound and the silver amphora from
Chertomlyk mound, as well as wooden and felt
arfifacts found in the tomb of Pazyryk in Altai. Thus, the
master created the concept of a «<museum souvenir,»
conceptually connected with an important exhibition,
but the Soviet museums did not offer such wonderful
souvenirs at the ftime.

The creators of national history, who have
fransformed our country with their activities and
confributed fo ifs victories and power, were another
important source of creative inspiration. Alexander
Nevsky, Dmitry Donskoy, A.V. Suvorov, and the
heroes of the 1812 war were among the represented
persondlities. The «Suvorov» panel recalls an old
ceremonial porirait: a spectacular posture, a three-
quarter turn and a knee-high cut of the figure, a
fimeless defachment of the expression, the depicted
awards, a gilded sword hilt and a luxurious carfouche
with the coat of arms of Count Suvorov of Rymnik
impart the portrait its heroic expressiveness. Bright
local spots of blue, red, yellow, burgundy and dark
green are reminiscent of the color range that was
characteristic of the era of classicism, the time when
the Generalissimo performed his feats.

The exhibitions of Russian avant-garde artists
were a real revelation in the 1990s and inspired
Tavasiev for new pursuits and a series of experiments
with batik. One of the scarves, «Aviator», dedicated
to K.S. Malevich, immerses the viewer in the arfistic
system of cubo-futurism, presenting the image as if
in a kaleidoscope of a broken mirror. Picasso was
one of Tavasiev's most beloved modernists, to whose
heritage the artist turned again and again. The
diversity of his style is reflected in the composition of
the scarf «Absinthe lover.» Instead of an ornament,
the border features expressive sketch drawings
on the theme of Don Quixote, based on great
Spanish artist's ceramics, and subtle linear skefches
of Picasso's illustrations to Ovid's Metamorphoses.
The lightness and virtuosity, as well as a deep
understanding of the laws of form construction, are
evident in Tavasiev's ability to combine expressive
potential of different types of art: painting, drawing

and painted ceramics.

Among the artist’s favorite cifies, classic
Petersburg was reflected in a large series of tracing-
paper drawings and scarves, seen through the
prism of engraving, of a particular graphic style,
or in transparent pastel fones. We seem to see the
«transparent Petropol» mentioned by a famous poet,
in white night twilight and in the bright daylight.

The artist was often inspired in his reflections by
engravings of Peter the Great era, or by capricious
silhouettes of Empire architecture of St. Petersburg that
brought world renown to the city.

The creative quest and the way of life of an
arfistic personality is revealed in brilliant drawings
on the subject of Creativity: they feature not only
the artist’s desk table described above, but also a
musician’s attributes. Instead of traditional ornamental
patterns, Tavasiev constructed an architectural
composition. The powerful gilded pillar in the center
is nothing other than a part of the massive frame of a
harp; in the upper and lower corners, piano keys are
located diagonally, counting down the rhythm. On
the left, the silhouettes of a violin and a clarinet are
seen, and on the right, a bronze candlestick. Notes
are pictured running across the musical instruments:
the viewer almost hears the quartet created in this
way, symbolically representing the connection
between architecture and music. The classic ornament
imparts a special expressiveness o the design, while
its exquisite color scheme reminds us of the colors of
the Empire fabrics (deep warm red, yellow ocher,
black and white).

A special part of the VMDPNI collection
consists of headscarves that were launched into
mass production in the 1970-1980s by Moscow
textile and narrow fabrics production enterprise
«Khudozhestvennaya Rospis.» These acetate silk
scarves were mostly created on occasion of events of
national and international importance, including the
construction of the Soyuz gas pipeline (1975-1978),
which united the USSR and the countries of Cenfral
Europe; the construction of the Baikal-Amur Mainline
(BAM), as well as major sporfing events such as the
«World Ice Hockey Championship. Moscow, 19735,
«/™ Spartakiad of the Peoples of the USSR. Moscow,
19795, «Olympiad 1980» and many others. In
addition, some series of mass-produced scarves
were associated with travel by rail, sea themes, the
image of Saint-Pefersburg and other historical cifies,
museum arfifacts, and chess. The mass production
required simpler manufacturing procedure, which
was reflected in the color scheme of scarves, mostly
using two, three or four colors. Distinct graphics
in combination with local spots of color and even
monochrome design do not in any way simplify the



arfistic work: the scarves created in such a way look
especially decorative.

The legacy of Tavasiev is sfill relevant today,
being in harmony with our contemporaries” aesthetic
perception, and can be adapted to the high-tech
international format of textile design and the latest
digital technologies. It is no coincidence that the well-
known Moscow textile design studio RadicalChic not
only stores the designs drawn on tracing paper by the
artfist, but also studies the master’s legacy and puts
his ideas into practice, which is clearly demonstrated
by silk squares of diverse format («The Treasures of
Faberge», «Petersburg Ships», «Moscow Kremlin»),
awarded at the Premiere Classe international luxury
exhibition in Paris. Young designers reinterpret
Tavasiev's rich creative experience and learn from
him, becoming his worthy successors.

This publication restores to the national culture
all the diversity of the rich creative heritage of R.S.
Tavasiev, who undoubtedly holds a prominent place
in the history of arts and crafts in our country. The
master’s achievements have indisputable infernational
importance and their development continues in the
modern artistic fradition.




EkatepuHa B. Heyvéta

KONNEKUWNG TEKCTUITbHBIX MTPOW3BEOEHMIA
PC. TABACHEBA N3 POHOOB BCEPOCCHMNCKOTO
MY3EA IEKOPATMBHOTO NMCKYCCTBA

Tasacues Poctan CocnaHbekosuy (1938-
2006 ropsl) — coBETCKMM U POCCUICKMI XYBOXHUK.
Poauncs 8 Mockse. B 1965 rogy okoHuun xypoxecT-
BeHHO-rpaduueckoe otaenerne MITIN, satem
NPEenoAaBa TAM PUCYHOK 1 xusomnuce. Jonroe
Bpems paboTan xygoxHukom Ha KombuHaTte npu-
knagHoro mnckycctea 8 Mockse (1970-1991 roawi).
TaBacues — rpadwk 1 xusonucel, CoO3aaBaAN Npo-
M3BEAEHUS [EKOPATUBHO-NPUKNALHOIO MCKYCCTBA,
MOCTOSIHHO MPUHMMAN YYACTHE B BEICTABKAX, MPOXO-
[WBLUVX B HOLLEN CTPAHE U 30 PYOEXOM.

Cratbs noceswera npoussegequsm P.C. Tasa-
creBa, Haxomswmmes B cobpanmu Beepoceuiickoro
My3€5 IEKOPATUBHOIO UCKyCCTBA.. Ha cerogHsLHmit
[EeHb B KONNEKUMM My3es xpanuTes / 1 npeamert
Cpemut HUX — AEeKOPATVBHbIE NAHHO U MAATKM.
Bonbwas yacte — 49 NaHHO 1 NNATKOB — PyYHAS
paboTa, GBTOPCKOE UCTIONMHEHME B TEXHUKE XONOA-
Horo 6aTuka; 22 nnaTtka — GabprUyHas MALMHHAS
neyaTb No PUCyHKam xygoxHuka. Camas paHHss
paboTa 8 cobpanum Myses natrpyetcs 1972 rogom,
nocnegtwe suinonters 8 2005 roay.

Pabotsl TaBacKeBa MOXHO YCIOBHO Crpynnupo-
BATb MO HECKONMBKMM OCHOBHBIM Temam. loctaTtouHo
KPYMHAs — 3TO NAHHO MCTOPUYECKOTO 1 PENUTU-
03HOrO coflepkaHus. B Hux oTpaxera nctopus
Poccun. [MNpu nepeom B3msiae Ha HKx cpasy obpa-
Laellb BHUMAHME HO HEOOBIKHOBEHHYIO TOHKOCTb
M TLATENBHOCTb PA3PABOTKM PUCYHKA, «MHOTOLEMb-
HocTb» 6aTuka. Poctan Cocnanbekosuy sceraa
OYEHb OTBETCTBEHHO NOAXOAMI K paboTe Haf BCEMM
CBOVMM NpousBedeHusImMM. Ho ocoberHo 3To
KQCANOCh NAHHO C UCTOPUYECKUMM CIOXETAMM.
MpwncTynas k paspaboTke cioxeTa, oH 00s3aTeNHO
U3Y4a HaYYHYIO IMTEPATYPY, NOCBALLEHHYIO
MHTEepecyloWwel ero Teme.

[Npownssenerus 8 OONbLIMHCTBE BLINOMHEHDI
B TEMNOM 30M0TUCTO-AHTAPHOW, 30MI0TUCTO-CHPEHE-
BOW ramme, ¢ foBaBneHnem ronybbix, KpAcHbIX,
3eNeHbIX OTTEHKOB, MHOTAA Aflst KOHTPACTA TEMHO-
KOPWYHEBBIX, MOYTH YEPHBIX MPOPUCOBOK M OKAHTO-

Bok. OcoBOro BHUMAHUS 3ACNYyXMBAIOT NAHHO «TbICS-
yeneTue pycckoi kynbTypbi»C™-33 «Tpouua»CTP-35,
«Xpam Xpucta Cnacutens»C™P-34 OmuunrensHolt
OCOBEHHOCTBIO W «U3IOMUHKOM» OAHHOWM rpynmbl
pabOT ABASETCS NOYTU KOBPOBAS MIOTHOCTb PUCYHKA,
3QMONHEHME UM BCEM MIIOCKOCTH NAHHO, I0BENMPHAS
paspaboTtka getaneit. B atom otHowerWn noka-
30TENbHBIMU SBAAIOTCS 4EKOPATHBHLIE NAHHO

«KTO € MEYOM K HOM NPUAET, OT MEYa 1 NOrUBHET>
Crp-30-31 4 «Ckaska o uape Cantames (Crp. 38-39).

[NaHHO NpUKpenneHs K ABTOPCKUM MIAHKAM,
CNeuManbHO 18 3TOrO U3roToBNEHHbIM. [ TnaHku
pe3Hble, YOCTO C HOAMUCIMM, UK PACTIUCHBIE.

CnegnyeT OTAENbHO OTMETUTL HEMHOTOYUCTIEHHYIO
(B HOLWe KONneKw ), HO YPE3BLIYAMHO UHTEPECHYIO
rpynny TEMATUYECKMX MIATKOB-NAHHO. B Hux
Tasacves obpaLaeTcs K CTONb PA3HLIM 0H6PA3aM
PYCCKOTO NyOKA U OPUEHTANBHBIM MOTUBAM.

«JTyBOUHbIE» NAHHO — XU3HEPARBOCTHbIE,
BHIMOMHEHbI C IOMOPOM; X MOXHO PACCMATPUBATH
W HOXOAWTL BCE HOBbIE AeTANM. PUCYHOK MMEHHO
ny6ouHsii. Konoput nerkui, ¢ HaTypansHsMM1 Lge-
Tamu. [TAHHO MOXHO NPOYUTATE, KOK 30HUMATENBHYIO
nctopuio nnu ckasky. «OpreHTanbHbie» NaHHO —
bunocodcrue, ckopee, NeYansHLIE; HAL HUMM HY>XHO
LyMQTb, VX CriefyeT noHsTs. PUCYHOK CTUNM30BAHHBIN,
0606LLeHHbIN. KONOPUT HACHILEHHBIA, COYHBIN,
HAMOMKMHAET IPKOE CBEYEHME BUTPAXA.

Takrm obpasom, ogHa U3 ocobeHHocTeln nofob-
HbIX PABOT MOCTEPA — 3TO BO3MOXHOCTb 3pUTENS
BKITIOUWTLCS B COTBOPYECTBO C XYLOXKHUKOM, «4MTaS>
CIOXET, MOXET DbiTh, AOMBICTIUBASA YTO-TO CBOE.
lNpouseenenus P.C. Tasacrnesa — 310 cTuxm, NecHwm,
NOBECTBOBAHMSI ©€3 CIIOB NPO MUP M HALLY XM3Hb,
Mpo BEPY, UCTOPMIO U NIOAEN.

B konnekumm ecTb NAHHO M NAATKM, MO MOTMBAM
npoussenerui [nkacco, Matucca, lorena,
Warana, Mupo, Kaxgutckoro, Manesnia —
xusonuckt v rpaguke. PparmeHTsl 1x Npor3seaeHu
OPTaHUYHO BMMUCAHbI B KOMNO3ULMIO 4EKOPATUBHOTO
usnenms.

Cnegyiowas rpynna paboT BKIOYAET MHOXECTBO
MAATKOB, PACMUCAHHBIX BPYYHYIO UIU BIMOMHEHHbIX
METOMOM LBeTHOM nevat Ha Mockosckom npo-
M3BOLACTBEHHOM TEKCTUNLHO-TANAHTEPENHOM Obbe-
aHeH «XyLoKeCTBEHHAS POCTNCE». DTO Ypes-
BbIYAMHO MHTEPECHBIE PABOTH, ABCOMIOTHO B CBOEM
BPEMEHU, YTO AeNaeT nx 0COBO LEHHBIMM A1 My3esi.
B HMx 3anedyaTneHsl BaxHble 1 MHTEPECHbIE COBbITHS,
NPELCTABNEHMS U MbICII ABTOPA 06 OKPYXAIOLLMX
SBREHUAX U npeameTax. Muorve nnatku Gbinu
CO3AAHbI ANst TUPOXMPOBAHMS, 3AMYLLEHb B MOC-
COBOE NPOW3BOACTBO.

Heckornbko ocobHsikom B LAHHON rpynne
HaxopsdTcst aekopaTueHble nnatku «CTon xypox-
Hika» ™87 «AnaccronatarC™- 8 (ManuTpa xynox-
HMKa»CTP- 63 <<AHTI/1KBCIpMOT>>CTp'66. Crout otMeTUTbL
cBoero pofa TpunTux: «TytaHxamons, «Crudcekoe
3onoTo», «[pesHss [peups». VHTepecHa «Heoau-
HOKOBOCTb» MPUEMOB, MCMOMb3YEMbIX XYAOXKHUKOM
npu OPOPMAEHUM AAHHBIX U3AENUIA; XOTs U Te,

M IPYTME MOXHO OXAPAKTEPU3OBATH KAK rpadUyeckm
PA3pPABOTAHHbIE, BLINOIHEHHbIE B M3LICKAHHOM
LBETOBOM ramme.

B konnekumn pabot Tasacuesa Takxe ecTs
CYBEHUPHbIE NNATKM, NOCBsLLEHHbE Oopbbe 3a MUp,
CMOPTY, PA3HbIM TOPOAAM, APXMUTEKTYPE, KPYMHEN-
wmm ctpoiikam CCCP. Tak, Hanpumep, «cnopTue-
HbIe» MIATKM PELUEHbl B COYHOM, KOHTPACTHOM ramme,
rae raBHble UBETA — CUHMIA, KPACHSLIA, Hensin.

Teopueckoe Hacneane Poctana Cocnaxbe-
KOBMYQ TaBOCMEBO COCTABNAET MHOXECTBO
NpeKpacHsx NpoussedeHnit. HacTbio 13 Hmx
obnanaet Beepoceuiickuit mysen [ekopaTsHOro
MCKYCCTBA.




Ekaterina V. Chechota

COLLECTION OF TEXTILE WORKS BY R.S. TAVASIEV
FROM THE HOLDINGS OF THE ALL-RUSSIAN
DECORATIVE ART MUSEUM

Rostan Soslanbekovich Tavasiev (1938-20006)
was a Soviet and Russian artist. He was born
in Moscow. In 1965, he graduated from the Graphic
arts department of the Moscow State Pedagogical
Institute, and then he taught drawing and painting
there. For a long time, he worked as an artist at the
Combine of Applied Arts in Moscow (1970-1991).
Tavasiev was a graphic artist and painter; he
created works of decorative and applied art and
regularly participated in exhibitions held in Russia
and abroad.

This article is focused on the works by R.S. Tava-
siev that belong to the collection of the All-Russian
Decorative Art Museum. To date, the museum's
collection comprises 7 1 items, including decorative
panels and headscarves. Most of them, 49 panels
and scarves, are handmade, created by the artist
in the technique of cold batik; 22 scarves are
machine-printed according to the artist's drawings.
The earliest work in the museum's collection dates
back to 1972, and the last ones were created
in 2005.

The works by Tavasiev can be classified by seve-
ral main subjects. Panels on historical and religious
themes consfitute quite a large group. They reflect
the history of Russia. When you first look at them, you
immediately notice their extremely fine and precise
drawing and the «richness» of the batik. Rostan
Soslanbekovich always had a very responsible
approach to working on all his creations. It was
especially frue for panels on historical themes. When
he started working on a subject, he always studied
academic literature on the topic of inferest.

Most of his works are created in a harmony of
warm golden amber and golden-lilac tones, with
some shades of blue, red, and green, and sometimes
dark brown, almost black tracings and edgings for
contrast. The panels «The Millennium of Russian
Culture», «The Trinity», and «The Cathedral of Christ
the Savior atfract a special aftention. These works
are distinguished and highlighted with the carpet-like

density of the pattern, filling in the entire space, and
the exquisitely fine detail. The decorative panels
«Who will come to us with a sword, will perish by the
sword» and «The Tale of Tsar Saltan» also exemplify
this characteristic style.

The panels are attached to sfrips of board
specially created by the artist. They are carved or
painted; many of them bear inscriptions.

A group of themed scarves-panels that is small
in our collection but extremely interesting, deserves
a special attention. Creating them, Tavasiev was
inspired by the rich imagery of Russian popular print
and oriental motifs.

The panels based on popular prints are bright
and full of humor; if we consider them, we can find
more and more new defail. The drawing is frue to
folk style, with its bright palette of natural colors. The
panels can be read like an entertaining story or a
fairy tale. Oriental panels are rather philosophical
and sad; to understand them, deep thought is
needed. They have a highly stylized design. Their rich
and vibrant colors are reminiscent of the flamboyant
glow of stained glass.

Thus, one of the features of the master's works
is the opportunity for the viewer to engage in
co-creation with the artist, <reading» and maybe
completing their stories. The works by R.S. Tavasiev
are poems, songs, wordless narrafives about the
world and our life; about faith, history and people.

The collection includes panels and scarves
based on paintings and graphic works by Picasso,
Matisse, Gauguin, Chagall, Miro, Kandinsky, and
Malevich. Fragments of their works seamlessly blend
into the decorative compositions.

The next group of works includes many
headscarves painted by hand or manufactured by
color printing at the Moscow textile and narrow
fabrics production enterprise «Khudozhestvennaya
Rospis.» These are extremely interesting works,
created in the spirit of the time, which makes them
particularly valuable for the museum. They capture

interesting and important events, as well as the artist's
ideas and reflections about scenes and objects in

his environment. Many scarves were created for
replication and mass-produced.

The decorative scarves «Artist's Table,»
«Apassionata,» «Artist's Palette,» and «Antiques» form
a special part of this group. The original friptych
including «Tutankhamen,» «Scythian gold,» and
«Ancient Greece» is worth noting. The variety of
techniques used by the arfist is especially inferesting;
however, all the headscarves comprise a richness of
graphic details and an exquisite color palette.

The collection of works by Tavasiev also features
souvenir scarves dedicated to peace campaigning,
sports, various cities, architecture, or the largest
construction projects of the USSR. So, for example,
«sports» scarves are designed in vivid and confrasting
palette, with blue, red, white as principal colors.

The creative heritage of Rostan Soslanbekovich
Tavasiev comprises a multitude of beautiful works. A
part of them belong to the collection of the All-Russian
Decorative Art Museum.

4 Poctaun Coctan6exkoBuu TaBacyueB

u [JemenTuii Anekceesuu llImapuHOB

B rOCTSIX Y KOJIJIEKTUBA

npenopgaBaTeneli U pyKOBOACTBa

AXIIY um. B.M.BacHernosa.

(Ceituac AGpaMIIeBCKMIT XYIOKECTBEHHO-
TPOMBIIIJIEHHBIV KOJUIeIK

uM. B.M.BacHe1nioBa)
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IlanHO
«KTo ¢ MeuoM K HaM npuzger,
OT MeuYa U IOruoHeT»
TaBacueB Poctan CociiaH6eKOBUY
r. MockBa, KOH. XX — Hau. XXI B.
KpengemiH, pyaHast pOCIChb, XOJOAHbIN 6aTUK
130 x 244 cm
Bcepoccniickuii myseii 1eKOpaTUMBHOTO
MCKYCCTBA
.

Panel
«He who comes to us with the sword
will die by the sword»

Tavasiev Rostan Soslanbekovich
Moscow, late 20t-early 215t century
Crepe de Chine, handmade painting, cold batik
130 x 244 cm
All Russian Decorative
Art Museum







ITanHO
«Xpam Xpucra Cnacuresnsa»
TaBacueB Poctad CociaH6eKOBUY
r. MockBa, KOH. XX — Hau. XXI B.
Qysp, pyuyHas pOCIMCh, XOJOIHbI 6aTUK
174 x 96 cm
Bcepoccuiickuit Mmy3eit 4eKopaTUBHOTO
MICKYCCTBA
.

Panel
«The Cathedral of Christ the Saviour»
Tavasiev Rostan Soslanbekovich
Moscow, late 20t-early 215t century
Foulard, handmade painting, cold batik
174 x 96 cm
All Russian Decorative
Art Museum

IlanHO

«Tpouna»

TaBacueB Poctan CociaH6eKOBUY

r. MockBa, KoH. XX — Hau. XXI B.

KpengemmH, pyaHast pOCIICh, XOJIOAHBIN 6aTUK
108 x 97 cm
Bcepoccuiickuii my3eit 1eKopaTuBHOTO
MUCKYCCTBA
*

Panel
«The Trinity»

Tavasiev Rostan Soslanbekovich
Moscow, late 20t-early 21%t century
Crepe de Chine, handmade painting, cold batik
108 x 97 cm
All Russian Decorative
Art Museum
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ITanHO
«[lepBonieyaTHuK IBaH ®enopos»
TaBacueB Poctad CociaH6eKOBUY
r. MockBa, KOH. XX — Hau. XXI B.
Qysp, pyuyHas pOCIMCh, XOJOIHbI 6aTUK
127 x 95 cm
Bcepoccuiicknii Mmyseit feKopaTUBHOTO
MICKYCCTBA
.

Panel
«First Printer Ivan Fyodorov»
Tavasiev Rostan Soslanbekovich
Moscow, late 20t-early 215t century
Foulard, handmade painting, cold batik
127 x 95 cm
All Russian Decorative
Art Museum

IlanHO
«Kupunn u Medopnii»
TaBacueB Poctan CociaH6eKOBUY
r. MockBa, KoH. XX — Hau. XXI B.
KpenpgemmH, pyaHast pOCIICh, XOJIOAHBIN 6aTUK
125x 90 cm
Bcepoccuiickuii my3eit 1eKopaTuBHOIO
MUCKYCCTBA
*

Panel
«Cyril and Methodius»

Tavasiev Rostan Soslanbekovich
Moscow, late 20t-early 21%t century
Crepe de Chine, handmade painting, cold batik
125x90 cm
All Russian Decorative
Art Museum




ITanHO
«Ckaska o mape CanraHe»
TaBacueB Poctad CociaH6eKOBUY
r. MockBa, KOH. XX — Hau. XXI B.
KpengemH, pydHast poCIuCh, XOJOHbIN 6aTUK
92 x 138 cm
Bcepoccuiickuit Mmy3eit 4eKopaTUBHOTO
MCKYCCTBA
.

Panel
«The Tale of Tsar Saltan»
Tavasiev Rostan Soslanbekovich
Moscow, late 20t-early 215t century
Crepe de Chine, handmade painting, cold batik
92 x 138 cm
All Russian Decorative
Art Museum
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IInaTok
«A6pamueBo. Tearp. CHerypouka»
TaBacueB Poctan CocnaHOEKOBUY
r. Mocksa, 2004 1.
Kpenpemvs, pydHasi poCcICh,
XOJIOLHBI 6aTUK
90 x 90 cm
W3 cobpanus
T.10. TaBacueBoit
*

Shawl
«Abramtsevo. Theatre. Snow Maiden»
Tavasiev Rostan Soslanbekovich
Moscow, 2004
Crepe de Chine, handmade painting,
cold batik
90 x 90 cm
From the collection of
T.Y. Tavasieva
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IInaTok
«Cy3panb»
TaBacueB Poctan CocaHOEKOBUY
r. MockBa, MOCKOBCKO€e ITpOM3BOACTBEHHOE
TeKCTUIbHO-TaJIaHTepeiiHoe 06beIHeH e
«Xyno>keCTBeHHasl pocnuckb», 1980 r.
AlleTaTHBIN IIeJIK, IIBeTHAS I1eYaTh
86 x 86 cm
Bcepoccuiickuii Mmy3eit 4eKOpaTUBHOTO

MCKYCCTBA - :ﬁfmﬁfﬁ

o .;" pd]
g R e L
e = lnlenlal®t
aw :
«Suzdal» iy E EII :I{I LY M
Tavasiev Rostan Soslanbekovich btk ;""._|'-L-r— !

Moscow, Moscow Industrial Small-Ware Association D] S
Art Painting, 1980s T
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative
Art Museum
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IInaTok
«JdpeBHsa 'penysa»
TaBacueB Poctan CocnaHOEKOBUY
r. MockBa, MOCKOBCKO€e ITpOM3BOICTBEHHOE
TeKCTUIbHO-TaJIaHTepeitHoe 06beIHeH e
«Xyn0>keCTBeHHasl pocnnuckb», 1982 r.
AlleTaTHBIN IIeJIK, IIBeTHAS I1eYaTh

85x 90 cm
Bcepoccuiickuii Mmy3eit 4eKOpaTUBHOTO
JCKYCCTBa
.
Shawl ) 273,373 8,8, 88, 3; B 35 B)

«Ancient Greece»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1982
Acetate silk, colour printing
85x 90 cm ]
All Russian Decorative I; - i
Art Museum
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IInaTok
«Kopa6ab»

TaBacyueB Poctan CociaHOGeKOBUY
r. MockBa, 1993 1.
KpenpgemH, pydHasi poCIuCh,
XOJIOIHBIN 6ATUK
93 x 90 cm
W3 cobpanus
T.IO. TaBacueBoi1
*

Shawl
«Ship»
Tavasiev Rostan Soslanbekovich
Moscow, 1993
Crepe de Chine, handmade painting,
cold batik
93 x 90 cm
From the collection of
T.Y. Tavasieva

IInaTox
«BOCTOUYHBIN TOPOCKOII»
TaBacyueB Pocran CocaHOeKOBUY
r. MockBa, 1992 1.
KpenpemnH, pyuHasi pOCIUCH,
XOJIOIHBIN 6ATUK
95 x 93 cm
W3 cobpanus
T.}O. TaBacueBoi1
*

Shawl
«Chinese Astrology»
Tavasiev Rostan Soslanbekovich
Moscow, 1992
Crepe de Chine, handmade painting,
cold batik
95 x93 cm
From the collection of
T.Y. Tavasieva

IInaTok
«Ppiapu u zamMmspi»
TaBacueB Poctan CociaHOGeKOBUY
r. MockBa, 1993 1.
KpenpemnH, pyuHasi pOCIUCH,
XOJIOIHBIN 6ATUK
94 x 93 cm
W3 cobpaHus
T.}IO. TaBacueBoi1
*

Shawl
«Knights and Ladies»
Tavasiev Rostan Soslanbekovich
Moscow, 1993
Crepe de Chine, handmade painting,
cold batik
94 x 93 cm
From the collection of
T.Y. Tavasieva
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IInaTok
«TypHaup»

TaBacueB Poctan CocnaHOEKOBUY
r. MockBa, 1993 1.
Kpenpemvs, pydHasi poCIuCh,
XOJIOLHBIN 6aTUK
90 x 92 cm
W3 cobpanus
T.10. TaBacueBoi1
*

Shawl
«Tournament»
Tavasiev Rostan Soslanbekovich
Moscow, 1993
Crepe de Chine, handmade painting,
cold batik
90 x 92 cm
From the collection of
T.Y. Tavasieva
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IInaTok
«BocTOUHBI»
TaBacueB Poctan CocaHOEKOBUY
r. MockBa, 1994 r.
KpenpeuinH, pyuyHasi poCuChb,

XOJIOLHBI 6aTUK

90 x 84 cm

Bcepoccuiicknii my3eil 1eKOpaTUBHOTO
MCKYCCTBA
*

Shawl
«Oriental»
Tavasiev Rostan Soslanbekovich
Moscow, 1994
Crepe de Chine, handmade painting,
cold batik
90 x 84 cm
All Russian Decorative
Art Museum
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IInaTox
«KanaguHckuii. ABMaTop»
TaBacueB Pocran CociaHOeKOBUY
r. MockBa, 1994 1.
KpenpemnH, pyuHasi pOCIUCH,
XOJIOIHBIN 6ATUK
86 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
*

Shawl
«Kandinsky. Aviator»
Tavasiev Rostan Soslanbekovich
Moscow, 1994
Crepe de Chine, handmade painting,
cold batik
86 x 90 cm
All Russian Decorative
Art Museum

IInaTox
«Ha BOCTOYHYIO TeMaTUKY»
TaBacyueB Poctan CocaHOeKOBUY
r. MockBa, 2005 T.
KpenpemnH, pyuHasi pOCIUCH,
XOJIOLHBIN 6aTUK
92 x 92 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
*

Shawl
«Inspired by the Oriental»
Tavasiev Rostan Soslanbekovich
Moscow, 2005
Crepe de Chine, handmade painting,
cold batik
92 x 92 cm
All Russian Decorative
Art Museum

@

IInaTok
«BocTouHnbiii. OHOCTH M CTapocTh»
TaBacyueB Poctan CociaHOGeKOBUY
r. MockBa, 2005 T.
KpenpemnH, pyuHasi pOCIUCH,
XOJIOLHBIN 6aTUK
94 x 93 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
*

Shawl
«Oriental. Youth and Old Age»
Tavasiev Rostan Soslanbekovich
Moscow, 2005
Crepe de Chine, handmade painting,
cold batik
94 x 93 cm
All Russian Decorative
Art Museum






IInaTok
«Mmupo»
TaBacueB Poctan CocaHOEKOBUY
r. MockBa, 1993 1.
KpenpeuinH, pyuHasi poCucCh,
XOJIOLHBIN 6aTUK
92 x 90 cm
Bcepoccuiicknii my3eil 1eKOpaTUBHOTO
JICKYCCTBa
*

Shawl
«Miro»
Tavasiev Rostan Soslanbekovich
Moscow, 1993
Crepe de Chine, handmade painting,
cold batik
92 x 90 cm
All Russian Decorative
Art Museum










IInaTok
«Bamamaku»
TaBacyueB Poctan CociaHOeKOBUY
r. MockBa, MOCKOBCKO€e ITPOM3BOACTBEHHOE TeKCTUIbHO-
rajiaHTepeitHoe o6beuHeHe «XyI0KeCTBeHHAs
pocouck», 1970-e rT.

AlleTaTHBIN II€JIK, [IBETHAS [1eYaTh

86 x 86 cm
Bcepoccnvickuii my3eit 1eKOpaTUBHOI'O

MUCKYCCTBA

< .

Shawl
«Balalaikas»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative
Art Museum

IInmaTok
«AHTHMKBapuaT»
TaBacyueB Pocran CociaHOEeKOBUY
r. MockBa, MOCKOBCKOE IIPOM3BOACTBEHHOE TEKCTUIBHO-
rajiaHTepeiiHoe o6befuHeHne «XyI0KeCTBeHHAas
pocnuck», 1970-e rr.

AlleTaTHBI II€JIK, IIBETHAS MeYaTh

86 x 86 cm
Bcepoccniickuii my3eit [eKOpaTUBHOIO

MCKYCCTBa

. >

Shawl
«Antiquities»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative Art
Museum

IInmaToxk
«CTOJI Xy 0KHUKaA»
TaBacyueB Poctan CociaHOGeKOBUY
r. MockBa, KoH. XX — Hau. XXI B.
Qysap, pyyHast poCIuCh,
XOJIOLHBIN 6aTUK
85x91 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MUCKYCCTBa
*

Shawl
«The Artist’s Table»
Tavasiev Rostan Soslanbekovich
Moscow, late 20%-early 21°t century
Foulard, handmade painting,

cold batik

85x91 cm
All Russian Decorative

Art Museum
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IInaTok

«T'a3onpoBoOn»
TaBacueB Poctan CocaHOEKOBUY

r. MockBa, MOCKOBCKOE IIPOU3BOACTBEHHOE TEKCTUIbHO-

rajaHtepeiiHoe o6benHeHe «XymoKeCTBeHHAs
pocnuck», 1970-e rr.
AlleTaTHBIN IIeJIK, IIBeTHAS I1eYaTh
86 x 86 cm
Bcepoccniickuii myseii [eKOpaTMBHOTO
JICKYCCTBa
.

Shawl
«Gas Pipeline»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative
Art Museum

—
“.J
[
=~
ﬁ
=
o
=l
S
St
=
&
o o
=)

| &=
q
ey
€
=
=]
L=
S
=~
L=
o
o
S
S
(98

o]

[ S < e WM 0 o e S ]
90!0‘3 ﬁOﬂOdUOS?] niaHav Edlﬂﬂ.IEW

MarucTpanpHniura3onpPoeoy .00|'03
_—_—_—_-—__—-———

ﬁ) MATUCTDANDHDIU Ta30NPOBOY COW3 | (o)




— I.‘

VOIOW-MH 00T Z VAZW IVHOZLUW 3N -7 3:|:|m:|

I:Al

r
L

x|

F
1
r

I'!

1
d

Z ELPONDI-N\O

137 Vd7Z\V IVHOZUW3h-7Z3

.-:
e
NS
-
=
il
| T
- o™
i =
— -
= e
— L IInaTok IInmaTok IInmaTok
— = «YemnmuoHat Mupa u EBpomnsl 110 XOKKe0» «MockBa 80» «YemnuoHat Mupa u EBponsl mo Xxokkerw 1973»
- . TaBacues Poctan Cocnan6exoBuy TaBacues Poctan Cocnan6exoBuy TaBacues Poctan Cocnan6exoBuy
- by, r. MockBa, MOCKOBCKO€ TTPOM3BOJCTBEHHOE TeKCTUIBHO- r. Mocksa, 1980 T. r. MockBa, 1972 T.
""- rajiaHTepeiHoe o6beuHeH e «XyI0KeCTBeHHAs @yIsip, pyuyHast pOCINUCh, @yIsp, pyuyHast pOCINUCh,
e g pocouch», 1979 r. XOJIOJHbI 6aTUK XOJIOIHBIN 6aTUK
il i— AlleTaTHBIN 1IeJIK, IIBETHAs Ile4aTh 85 x 85 cm 82x 82 cm
: -l 85 x 85 cm Bcepoccniickuii Mmy3eit BeKOpaTUBHOIO Bcepoccniickuii my3eit BeKOpaTUBHOIO
il ‘_ Bcepoccuiickuii Mmyseii 1eKOpaTUBHOTO MCKYCCTBA MCKYCCTBA
—
— - < MCKYCCTBA > >
L 3
- Shawl Shawl
fr— X Shawl «The 1980 Summer Olympics» «The 1973 Ice Hockey World Championships»
L — «The Ice Hockey World Championships» Tavasiev Rostan Soslanbekovich Tavasiev Rostan Soslanbekovich
¥ ¥ Tavasiev Rostan Soslanbekovich Moscow, 1980 Moscow, 1972
"'I"E'/-1 F JA T 21 , LEF ) ; o .. .
P ' A I / = i / A d / ] ' i vy Moscow, Moscow Industrial Small-Ware Association Foulard, handmade painting, Foulard, handmade painting,
_ = £ Art Painting, 1979 cold batik cold batik
[ 1 . _ s Acetate silk, colour printing 85 x 85 cm 82 x 82 cm
85 x 85 cm All Russian Decorative All Russian Decorative
All Russian Decorative Art Museum Art Museum

Art Museum
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IInaTok
«BAM>»
TaBacueB Poctan CocaHOEKOBUY
r. MockBa, 1980-e rrT.
@ynsap, pyyHasi poCIUCh,
XOJIOLHBIN 6ATUK
80x 81 cm
Bcepoccuiickuii Mmy3eit 4eKOpaTUBHOTO
JMCKYCCTBA
*

Shawl
«BAM (Baikal-Amur Mainline)» = -
Tavasiev Rostan Soslanbekovich &#“
Moscow, 1980s et
Foulard, handmade painting, TAHWET]
cold batik [
80 x 81 cm g o U TETN
All Russian Decorative
Art Museum




IInaTok
«Mwupy - mup»
TaBacueB Poctan CocaHOEKOBUY
r. MockBa, MOCKOBCKO€ ITPOM3BOACTBEHHOE TEKCTUIbHO-
rajaHTepeiiHoe o6benHeHe «XymoKeCTBeHHAas
pocmuck», 1970-e rr.
AlleTaTHBIN IIeJIK, IIBeTHAS I1eYaTh
85 x 85 cm
Bcepoccniickuii myseii [eKOpaTMBHOTO
JICKYCCTBa
*

Shawl
«Peace to the World»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
85 x 85 cm
All Russian Decorative
Art Museum
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Il1aTox . "-.-l- H B . - [ ] -
«ITapoBO3UK» 3 e b en
TaBacueB Poctan CocnaHOEKOBUY
r. MockBa, MOCKOBCKO€e ITPOM3BOACTBEHHOE TeKCTUIbHO-
rajaHtepeiiHoe o6benHeHe «XymoKeCTBeHHAs
pocnuck», 1970-e rr.
AlleTaTHBIN 1IeJIK, IIBETHAS Me4aTh
86 x 86 cm
Bcepoccniickuii my3eii [eKOpaTMBHOTO
JICKYCCTBa
*

Shawl
«Little Steam Locomotive»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative
Art Museum




IInaTox
«[IaxmaTbI»
TaBacyueB Poctan CociaHOeKOBUY
r. MockBa, MOCKOBCKOe TIPOU3BOACTBEHHOE
TeKCTUIbHO-TaJlaHTePeitHOe 00beIHeH e
«Xym0>)XeCTBEHHAsl poCnuchb», 1970-e rr.
AlleTaTHBIN LIEeJIK, [IBeTHAs Me4aTh
86 x 86 cm
Bcepoccuiickuii my3eit [eKOpaTUBHOI'O
MCKYCCTBA
*

Shawl
«Chess»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative
Art Museum

IInmaTok
«SIXTBI»
TaBacueB Pocran CoctaH6eKOBUY
r. MockBa, MOCKOBCKOe ITPOM3BOACTBEHHOE TeKCTUIbHO-
rajiaHTepeiiHoe o6befuHeHe «XyI0KeCTBeHHas
pocouck», 1970-e rT.
AlleTaTHBIN LIEeJIK, [IBEeTHAs IMe4aTh
85 x 85 cm
Bcepoccniickuii my3eit [eKOpaTUBHOIO
MCKYCCTBA

; >

Shawl
«Yachts»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
85 x 85 cm
All Russian Decorative
Art Museum

IInmaTok
«Kopa6auk»
TaBacues Pocran CociaH6eKOBUY
r. MockBa, MOCKOBCKOE IIPOM3BOACTBEHHOE TEKCTUIbHO-
rajiaHTepeiiHoe o6beaHeHEe «XyI0KeCTBeHHAs
pocmiuck», 1970-e rr.
AlleTaTHBI LIeJIK, [IBeTHAs IMe4aTh
86 x 86 cm
Bcepoccuiickuii my3eit [eKopaTuBHOTO
MCKYCCTBA
* D
Shawl
«Little Boat»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative
Art Museum






IInaTok
«®oHapu JleHuMHrpaga»
TaBacueB Poctan CocaHOEKOBUY
r. MockBa, KOH. 1970-x rT.
@ysip, pyyHasi pOCIUCH,
XOJIOLHBIN 6aTUK
86 x 86 cm
Bcepoccuiicknii my3eit 1eKOpaTUBHOTO
JICKYCCTBa
.

Shawl
«Lanterns of Leningrad»
Tavasiev Rostan Soslanbekovich
Moscow, late 1970s
Foulard, handmade painting,
cold batik
86 x 86 cm
All Russian Decorative
Art Museum
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IInaTok
«®oHapu JleHuHrpaga»
TaBacueB Poctan CoctaH6€KOBUY
r. MockBa, MOCKOBCKO€ ITPOM3BOACTBEHHOE TeKCTUITbHO-
rajaHTepeiiHoe o6benHeHe «XymoKeCTBeHHAs
pocmuchb», 1970-e rr.

AlleTaTHBIN IIeJIK, IIBeTHAS I1eYaTh

86 x 86 cm
Bcepoccuiickuii my3eit 4eKOpaTUBHOTO
JICKYCCTBa
.

Shawl
«Lanterns of Leningrad»
Tavasiev Rostan Soslanbekovich
Moscow, Moscow Industrial Small-Ware Association
Art Painting, 1970s
Acetate silk, colour printing
86 x 86 cm
All Russian Decorative
Art Museum
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Anekcangpa E. KanowwuHa

XYOOXHMK, OMEPEOMBLUMM BPEMY

Jlioboe npousseneHre [ekopaTMBHO-NPUKIAL-
HOTO MCKYCCTBA U TEKCTUIb, B OCOBEHHOCTU, NOAIM-
HEHO 30KOHOM MPAKTUYECKOTO ynoTpebneHms
B MOBCEIHEBHOM XM3HU. BoaMoxHOCTH ero cosnanms
BCErAA ONMPAIOTCS HO PA3BMUTUE TEXHONOTUM
W NPOW3BOACTBEHHLIE BO3MOXHOCTU. PocTay
Cocnanbekosunuy Tasacuesy (1938-2006) noutn
YAQIOCh PA3OPBATH 3Ty CBS3b M CO3AATH MPEAMETHI
OHOBPEMEHHO C YTUNUTAPHBIMM M XYAOXECTBEHHbBIMM
OYHKUMSAMM: €70 TEKCTUNBHLIE NAHHO W MAATKM
MOTYT BbITb, B TOM Y/CHE, KNACCUPUUMPOBAHDI KAK
NPEOMETH YMCTOrO MCKYCCTBA, MPEAHA3HAYEHHbIE
He TONbKO ANsi OBITOBOTO MCMOSb3OBAHMS, HO U A
3CTETUYECKOTO YAOBOMLCTBHS.

OCHOBHOW 3TAMN TBOPYECTBA XYAOKHMKA NPH-
LENCS HA CIIOXHbIM NEPUOL, COLMATTbHBIX 1 MOMUTH-
YECKMX U3MEHEHMI, MPOUCXOASLMX B CTPAHE.

C 1973 no 1993 rog xynoxHuk paboTtaeT Ha Kombw-
HOTE NPUKNAAHOTO UCKYCCTBA NPK XYAOXECTBEHHOM
dorpe CCCP rae 8 npepsiaywme rogsl paborana
ero mats, Mapura Pepoposra Tasacwesa,
CHOYONA POCMUCHULEN, O NOCE CAMOCTOSTENbHbIM
XYLOXHUKOM.

KomBuHaT cumtancs xopoLumm, MpakTUHECKH,
SNUTHBIM MECTOM PABOTH CPEAN XYAOXKHMKOB
W YCTPOWTLCS TyAA BLINO He NpocTo. TekcTursHas
rPynna KOMOUHATA COCTOANA M3 NATUAECATM JTyULIMX
TeKCTUNbLMKOB cTpaHsl. [1pounssenenus KM pacxo-
[WIIUCB MO BCEM CTPAHE, O STANOHHBIE PUCYHKM
TEKCTUNS HO TKAHK U BYMAre, <cMaTepUmKm» 1 <KPOKU»,
BbIKYNQMUCh TEKCTUbHBIMKU NPEANnpUATUIMU. VIMeHHO
3TO 1 GOPMMPOBANO BEICOKMI YPOBEHb OMNATI
TPYAA XyAoXHKMKOB. OCHOBHBIM 3AKA34MKOM U NPO-
M3BOAUTESNIEM OTPOMHBIX TUPaXel Buina dpabpyka
«Xy[OXEeCTBEHHAS POCMNCH>, MOKYNABLLIAS NyyLIMe
PUCYHKM M MEYATOBLLAS WX HO OLETATHOM LUESKE.
Pexe npuxopmnm 30Kkassl HO 3TANOHSI Wanem
ans pydHon pocnucu. [natoursix pabpuk Guino
HemHoro. CobCTBEHHBIN LeX POCTMCH KOMBMHATA,
OYEHb PEAKO U MASBIMK TUPAXAMM, C AOPUCOBKOM
BPY4HYIo, Bbinyckan nnatku Poctawna, ans Toro
BPEMEHU OHM BbiNK CHIOXHL. HekoTopsie prcyHku
TMPOXMPOBANMCH [O AECSTH NIET.

NHTepbepHoe nogpasaeneHye BeNONHIIO
CaMble BOPOTVE 3aKA3bl HO 3AHABECH!, TObeneHs
M NAHHO, KOTOPLIE OHU PELAKO PACMUCHIBAMIM CAMM,

Honblue NPUMALan MacTepOB-pPOCTMCHNKOB.

B 1988 rogy nogpasneneHue nonyuunno ans paspa-
BOTKM MHTEPBEPHBIN 3AKA3: TPK OTPOMHBIX 3AHABECA
ans noma Kynetypsl 8 1. [13epxuHcke. [ocne seinon-
HeHws 3Toro 3akasa Poctan Cocnarbekosuny Bmecte
C xeHol, xynoxHuuei TatsaHon KOpvesHoit Tasa-
CWMEBOM, CTAMMU YUCTIUTLCS B MHTEPLEPHOM rpynne,

B KOTOPOW OHW NPOPabOTANM HECKONMBKO NET.

Llex nekoprpoBaHMs TKAHW Npu KOMOUHATE
MMen cBoe Lenkorpaduieckoe 06opyHoBaHMeE.

Ero TexHuueckue BOZMOXHOCTY OKA3bIBANK OoMbLIOE
BVSIHUE HA XYAOXECTBEHHbINM PUCYHOK, CTABMIU
XeCTKMe PAMKM. TexHonormyeckme peanum Luexda
MO3BONAM CO3LABATL CAMbIE MPOCTLIE HA TO BPEMS
npowu3BefeHus, OCHOBAHHbIE HA MEYATH KOHTYPA

W OfIHOTO-ABYX LBETOB C JOPWCOBKOM BPYUHYIO eLle
HECKOMbKMX. DTO Obinu 4OCTATOYHO cnabbie
motHocTu. ng cpaerenus, [asnosonocapckoe
NPOW3BOACTBEHHOE NNATOYHOE ObbeanHEHME
(ceropns 370 «[aBnoBONOCAACKAS MAATOUHAS MOHY-
PaKTYpa»), MCMONb3Yst AHONOTWUYHBIE TEXHOMOTMM,
WabMOHbI B MOJHLINM PA3MEP NAATKA, C CETKOW,
HATSIHYTOM HO PAMY M MOKPHITOM BOCKOM, HOHOCST HA
TkaHb 0O 16 uBeTOB, a 3apybeEXHbe MPOM3BOACTBA
no 64, a HekoTopsle 1 /2 ugeTos. Vcnonbayemsie
KOMOMHATOM KPACUTENM HE NO3BOMSMM CO3AABATL
CNOXHbIE MO LBETOBOMY PELLEHUIO KOMMO3MLMH,

W KQKABIN XYLOXHMK CTAPANCs MPUMEHSTL Te LBETA,
KOTOpblE HaMbONEe YAAYHO BOCIPOWU3BOAUIMCE

B Liexe [eKOPUPOBAHMS.

[Nepen aBTOpAMM CTOSNA CAOXHAS 304AHA,
CO30ATh BHPA3MTENbHbIE MPOM3BEEHNS OEKOPA-
TUBHO-NPMKNGLHOMO UCKYCCTBA MCMOMb3Ys OYeHb
OrpaHMYEHHbIE CPEACTBA, NMPK STOM XYLOXECTBEHHbIN
COBET KOMOUHATA TPEBOBAN HECTOHAAPTHBIX PeLLe-
HW, BBIPA3UTENBHOCTH, MOMHOMO PACKPLITHS TEMBI
W 1yBOKOro XyLOXECTBEHHOTO NOAXOAA OT TBOP-
4ECKMX COTPYAHMKOB. Bce 310 BO MHOrOM 0bycro-
B1NO Tematuieckmin nogxog Poctana Cocnanbe-
KOBMYQ K pUCyHKY. CambiM PACIPOCTPAHEHHBIM
W BOCTPEOOBAHHBIM TUMIOM PUCYHKA, NIETKO BOCMPO-
M3BOAMMBIM MMEIOLLMMUCS TEXHONOMMHECKUMM Cpef-
CTBOMM, BbIN LUBETOUHBIM PUCYHOK B NPOAMKTOBAHHOM
TEXHUYECKMMM BOBMOXHOCTAMM MPOM3BOACTBA
NIocKoCTHOM rpaduke 6e3 nanunwHux getanei. Ha
HeM CNeLMan3MpoBaNacs OCHOBHAS rpynnd

XyLOXHWKOB. B cBsian ¢ 3Tum, Tasacres npaktuuecku
He ynoTpebnsan GbrnopansHsie MOTHBLI B CBOWX
npowuaseneHuax. PactutensHbii opHOMEHT B ero
PUCYHKOX BO3HUKAET TOMBKO KAK CBS3YIOLLMIA
MOAAEPXMBAIOLLMIA KOMNO3ULMOHHOE MOCTPOEHUE
snemeHT. OCHOBHbIMM TEMAMM, B Nepuog paboTsl Ha
KOMBUMHATE, CTAHOBATCH: UCTOPUYECKUE, CODBITUMHbIE
W ATUTALMOHHBIE. TEXHUYECKME BO3MOXHOCTY
KOMBMHATA, He MO3BOMMIOLLME CO3AABATL OCODEHHO
CHIOXHbIE XYLOXECTBEHHLIE PELLEHMS, NTPOAUKTOBANM
CLOEPXAHHOCTb M MPOCTOTY PUCYHKA, MCNONb3OBAHME
KPYTHbIX SIEMEHTOB 1 TEMHbIX LIBETOB.

B 1993 romy KoMOUHAT 30KPLIBAIOT, (snocnep-
CTBMM, NOCIIE MHOTWX NEpedOPMUPOBAHMHMA, OH
B GOPME YACTHOrO NPEANPUATUS AOXMN A0 HALIMX
LIHEM) W NSt MHOTUX TBOPYECKUX MOAEN HaYMHAETCS
TPYAHbIA NEPUOL MOWUCKA CMOCOOOB BLIXMBAHMS.
IMeHHO B 3TO Bpems TanaHT faBacKesa packpbisa-
eTcs B NonHom mepe. Bmecte ¢ xxeHoit TatesHoM
OHM HOUYMHQIOT CO3AABATL HA AOMY B MACTEPCKOM B
ABPAMUEBO NAATKM U KUBOMUCHLIE NAHHO, MCMONb3Ys
MPU 3TOM TEXHWMKY XONOAHOTO 6ATHKA. TEKCTUBHOM
OCHOBOW NNATKOB CTAMM LUENKOBbIE GyNsp v Tyarb,
kpenaewwnH. Pynsgp — nerkas, NonynpPoO3paAYHas
MNAATOYHAS TKAHb, TPEOYIOWAN BHAMATENBHOTO
1 BEPEXHOTO OTHOLLEHWS. DTOT MATKUA TOHKMI
MaTepMan NoNOTHIHOTO NepenneTexus, obnagaert
XAPOKTEPHBIM COBCTBEHHbBIM OIECKOM, OTAINYHO
APANUPYETCSH U NOXKUTCS KDOCUBBIMK CKITAAKAMM.
Bce 3710 nenaet ee HesameHMMON B NPOM3BOACTBE
akceccyapos. Kak mHorve wenkossie TkaHu, Gynap
pearMpyeT Ha TEMNEPATYpPY TENd, B XONOAHOE BPEMS
rOAQ COrPeBAET, A B TEMNNOE NMPUITHO OXNAXAAET.
Tyans — HOTYpaNbHAS LWENKOBASA TKAHb, YyTb
nnotHee ¢ynapa. O6a BUAA TKAHW TPALUUMOHHO
MCMONb30BANMCH XYAOXKHUKAMM IS PYYHOM POCMCH,
TAK KOK MO HUM NIETKO [BUXETCS KUCTb, XOPOLLO
PACTEKAIOTCS 1 SKOHOMHO PACXOAYIOTCS Kpacku. B
[OMOLLHEN paboTe HA HATSHYTOM HO NOAPAMHMKE
TKOHW AENANM PUCYHOK KOHTYPA — HABOAKY, 3ATEM
HAHOCWIIM NETKMM CIIOEM CEeLMarnbHbINA MPOMUTOYHBIN
COCTOB — CAMbBUTO3Y, HO3LIBAEMBIN Cpeam
XYOOXHMKOB «3AryCTKA», KOTOPLIM NP BEICLIXAHMM
MPUACBAN MATEPUANY HEODOXOAMMYIO Afls POCTMCH
KECTKOCTb, CXOLCTBO C TPAANLMOHHBIM XONICTOM MK
BYMaro, He No3BONSN KpAcke pactekaTtses. PucyHok




KOHTYPQ HAHOCHIAW CTEKNSHHBIMK TPYOOUKAMM

C 0COBBIM COCTABOM «PE3EPBOM» HO OCHOBE PE3N-
HoBOrO knes. ns npuaaHus KoHTypy ocoboro ugeta
B HEro AOOABMAIM MACTSHYIO KPACKY M AQMbLUE BENM
pocnuce 0bbIuHBIMM KUCTIMM. [locne HaHeceHus
PUCYHKQ, MOACYLWEHHBIA NIATOK 30BOPAYMBANY

B GyMary 1 NOABELLMBANM HO HECKOSbKO YOCOB HAA
EMKOCTbIO C MAPOM, KOTOPYIO MPMKPbIBAIM HOMbLION
NOAYLIKOM U KpbIWKOM. Ha meTannmyeckoit nosepx-
HOCTM BAKa 4aCTO OOPA3OBLIBANCS KOHAEHCAT,
KQnM NaAanM U nopTuam paboTy. Takum NpocTsim
CNocobOM MMUTUPOBANCS AOCTATOYHO CIIOXHbIN
MHOYCTPUANbHLIA MPOLECC 3pEeneHms TKAHM, BO BpEMS
KOTOPOro KPACKA MPOHWKAET B CTPYKTYPY TEKCTUb-
HOTO BOJIOKHA M UKCUPYETCS, O TAKXe CTAHOBUTCA
6onee apkoi. (Keratu, crout ckasars, 4to npobnema
06pPA30BAHMS KOHAEHCATA NEPUOANYECKM BO3HUKAET
My COMBIX COBEPLWEHHBIX CTUMMEPOB (3penbHukos)
nocneaHero nokonenus.) [Mocne o6paboTkn napom
MIATOK CTUPANCA U MPOMBIBANCS A0 TEX MOP, MOKA
BOLC HE CTAHOBMNACH YUCTOM.

[Npenmyiectso paboTs B AOMALIHE
MACTEPCKOM MO CPABHEHMIO C PABOTOM HA
KoMbuHaTe BLINO B TOM, 4TO Teneps PocTtaH
TaBacues He BN CKOBAH YCNOBMUSAMM LUABIOHHOM
NeyaT 1 OrpPaHUYEHMSIMI B UBETE. XYAOXHUK CMENO
MOT UCMOMb30BATL MOObLIE UBETOBLIE COYETAHMS
W ero TaNaHT «BUAETb» UBET NPOSBUICS B NOSHOM
mepe. C camoro Hauana B cBoei fomallHeln paboTe
TaBacues akcnepumeHTUpyeT B rpaduike, yxons ot
MPUBLIYHBIX TEM KOMOUHATA K BONee akTyasbHbIM.
Tak nosBnsoTCA NAHHO, CO3AAHHBIE HO CAMbIE
PA3HOOBPA3HLIE TEMbI: OT UCTOPUI C BOCTOYHBIMM
KPACABULAMK B0 NeTepOyprekmx CIOXETOB CO
CINOXHBIMW OPHOMEHTASBHBIMY PELIEHUSMM B
CTUIIMCTMKE, OMEPEXAIOLLEN OCHOBHbIE TPEHTMI
TEKCTUIBHOTO 3AMNAAHOTO AM3ANHA. XYLOXHMK
HQYAN MCNONB3OBATL HAMOONEE 3HAKOBLIA 19
MOLbl AHUMOAIMCTUHECKKIA TEONAPLOBLIA MPOUHT, B
3CKM30X /151 OKCECCYAPOB, YTO SBASIOCH OAHOM M3
KOHCTOHT €BPONENCKOM MOk, HO ObINO abCOMNOTHO
He XAPAKTEPHO 15 POCCUICKMX TEKCTUMbHBIX
XYLOXHWKOB. BO3MOXHO, OH yBMAEN MCMONB3OBAHME
3TOrO PUCYHKA B MYOMMKALMIX, MHOXECTBEHHO
TUPOXMPOBABLLMXCS MOCME SMOXANBHOMN BHICTABKM
Wea Cen Jlopara npoxogswert 8 19806 roay 8
Mockse. Yoveutensro, Ho TaBacues Hawen HOBblE
brecTaLLme MHTEPNPETALMM NIEONAPAOBOTO PUCYHKA,
OBHOBMI €70 3BYYaHME.

[NOBHBIM OTIIMYMTENBHBIM MPU3HAKOM
Bcex pabot Tasacuesa ctan uget. bnarogaps
NOCTOSHHbIM 3KCNEPUMEHTAM TaTbsHbI TaBACKEBO
C COCTABAMM U TEXHUYECKUMM MPOLECCAMM,
XYHOXHUKY YAANOCh COXPAHWTL B FOTOBbIX M3AENUAX

HEObbIYHO gpKne rny60|<me UBETA, NCNOMb3YA

He XapaKTepHble 415 xonogHoro batuka. He
OrPAHUYEHHbIN PA3BMEPAMM LIABIOHA OH NEPEXOAUT
K MQCLUTABHbLIM PACTMCAHHBIM BRYYHYIO LLEKOBbIM
NAHHO, KOTOPbIE CTAHOBATCS €70 BU3UTHOM
KOPTOUKOM. batanbHble cueHsl 1 UcTopuieckue
3MM30Mbl, O TAKXE LEenas Cepus NPOU3BEAEHNH HA
LEPKOBHbIE TEMbI, HOMUCAHHBIE B EAMHCTBEHHOM
3K3EMMNMSPE, COCTABMSIOT BLICTABOYHBIE LIMKITbL.
H1obbl cnacTyt AenUKaTHbIN LEK OT NOBPEXAEHUS,
QBTOP NPUAYMbIBOET COOCTBEHHYIO CUCTEMY
3KCMOHMPOBAHWS, B3siB 30 OCHOBY GOPMY
npesHepycckoro ceutka. OH yTsxenseT nonoTHo ¢
ABYX CTOPOH AEPEBSHHBIMM PEMKAMM 1 NpUKpennseT
K JIMLEBOM YACTH LENKOBOWM KAPTUHbI 3ALLMTHYIO
XIONYATOOYMAXHYIO TKAHb.

Tsopueckoe Hacneame xyaoXHUKA TONBKO
Ceiuac HaUMHAET NPUCTANBHO 13YHATLCS
McKyccTBOBEAAMM. B Hero BxomsT He Tombko
roToBble paboThl, HO M HECKOBKO COTEH KOHTYPHBbIX
5CKM30B MNATKOB HA KASbKE, MHOTUE U3 KOTOPbIX
XYLOXHMK NPU XM3HW HE yCnen BOMNOTHUTb B TKAHU.
BonbwmHCTBO 13 HUMX, BNArofapPs KOMNEKUMOHEPAM,
nprobpeno HoByio Xm3Hb. PaboTsl Hbinm
BOCCTOHOBIEHbI C PEKOHCTPYKLMEN LIBETOBOTO
PELLEHWs 1 BOCTPOW3BEEHDI HO LIEMKE U APYTUX
MATEPUANAX C MOMOLLBIO HOBEMLLMX TEXHOMOTUIA
LMGPOBOI NEYATU, KOTOPLIE B MOMHOM MEpPe
OTPOXQAIOT CTPEMNEHNE ABTOPA NPUAATL TEKCTUAIO
HEOObIYHbIM CIIOXHbIM LBET.

TexHonornyeckas peBomoLMs KAPAMHANEHO
namenuna coepy tekctuns. Camsle rasHsie
M3MEHEHWs NPOM3OLWNM B Chepe HaHECEHUS PUCYHKA
Ha TKaHb. Ha cmery TpaanumoHHomy cnocoby
MPULLAK HOBBIE MALLKHbI, MO3BONSIOLME HOHOCHTL
PUCYHOK MPSIMO HQ TKAHb C MOMOLLBIO TEKCTUIBHOTO
npuHTepa. Ywu B HeObITUE OrPAHMYEHUS NO
KOMMYECTBY UCMONb3YEMbIX LBETOB, M3MEHMNNCH
TEXHWMYECKME YCNIOBMS MO NEpefaye CaMoro
PUCYHKQ, CTUMEBLIX OCOOEHHOCTEN ABTOPCKOrO
nodepka. Lindpossie TexHonormn fanu Hosele
BO3MOXHOCTU 15 0OpABOTKM PUCYHKA, €ro
nHTeprnpetauun. PaboTsl Tasacuesa naeansHo
BMMCOUCH B HOBbIE YCNOBYS.

B HacTosILeM M3AAHWM Bbl YBUAUTE HE TONBKO
OBTOPCKME OPUMMHASbHBIE PADOTHI U KANbKM, ;
He NONYYMBLUMX 3ABEPLLEHME NAATKOB, HO U 27
COBPEMEHHbIE MHTEPNPETALUM HEKOTOPLIX paboT ’
OBTOPA, BbINOMHEHHbIE MOCKOBCKOM TEKCTHNBHOM b o
cryaveit 6penna Radical Chic.

XyaoxHuk Poctan Cocnanbekosuy Tasacwes
HOMHOTO OMEepeVn CBOE BPEMS, KOK OUH 13
BENMYAMLLMX MACTEPOB COBPEMEHHOTO TEKCTUNBHOTO

J:I,I/IBO;\HCI, Hacnegme KoToporo 30MMET BAXHOE MECTO
CINOXHbIE MPOUMEMBI AETPAAE N LBETOBLIX PACTAXEK B MMpOBOl;I KynbTypE.

Aleksandra E. Kaloshina

AN ARTIST AHEAD OF HIS TIME

Any work of decorative art, particularly in textiles,
is subject to the laws of practical use in everyday life.
The creative possibilities are always based on the
development of technology and production capa-
cities. Rostan Soslanbekovich Tavasiev (1938-20006)
almost succeeded in breaking this connection and
creating objects with equal utilitarian and artistic
potential: his textile panels and headscarves can
be considered as objects of pure art, destined for
esthetic pleasure as well as for everyday use.

The greatest part of the artist's career developed
in a difficult period of social and political changes
taking place in the country. From 1973 to 1993, the
artist worked at the Combine of Applied Arts under the
Art Foundation of the USSR, where in previous years
his mother Marina Fedorovna Tavasieva worked, first
as a copyist, and then as an independent artist.

The Combine was considered an excellent,
almost elite place of work for artists, and it was not
easy fo be admitted there. The Combine's textile team
consisted of fifty best textile workers of Russia. The
products of the Combine of Applied Arts were sold
throughout the country, the patterns on fabric and
paper, «fabrics» and «croquis» were bought by textile
enterprises, which confributed to the arfists' generous
salary. Production enterprise «Khudozhestvennaya
Rospis» that purchased the best patterns and printed
them on acetate silk was the principal customer and
manufacturer of huge print runs. Orders for hand-
painted headscarves patterns were placed less offen.
There were not many factories manufacturing head-
scarves. The combine's own painting shop produced
scarves of Rostan's design very rarely, in small print
runs with hand- painted finishing: the designs were
very complicated for the time. Some drawings were
replicated for up fo ten years.

The interior decoration workshop carried out
the most expensive orders for curtains, tapestries and
murals, which were rarely painted by the members of
workshops who preferred inviting decorative painters.
In 1988, the workshop got an order for designing
three huge curtains for the House of Culture in the city
of Dzerzhinsk. After this order was completed, Rostan
Soslanbekovich together with his wife, artist Tatyana
Yuryevna Tavasieva, were admitted into the interior
team, in which they worked for several years.

The fobric decoration workshop at the combine
had its own silk-printing equipment. lts technical capa-
bilities had a great influence on the artistic drawing,
setting rigid limitations. At the time, the technological
realiies of the workshop made it possible to create
the simplest designs, based on the printing of a
contour and one or two colors with manual painting
in several more colors. These capacities were rather
weak. For comparison, Pavlovsky Posad shawl
production association {today, «Pavlovsky Posad
shawl manufactory»), using similar technologies that
include full-sized shawl stencils, with a grid stretched
over a frame and covered with wax, can color the
fabric in up to 16 colors, and foreign manufacturers
can use up o 64, and even 72 colors. The dyes
used by the Combine made it impossible to create
complex colored compositions, and each artist
fried to use the colors that were most successfully
reproduced in the decoration shop.

The authors faced a difficult task, to create
expressive works of decorative and applied art using
very limited means, while the artistic council of the
Combine required non-standard solutions, expressive
compositions, theme development and deep artistic
approach from the artists. All this greatly contributed
to Rostan Soslanbekovich's theme-based approach
to drawing. The most common and popular type
of pattern, easily reproducible by available techno-
logies, included floral motifs in plane and not very
detailed graphic compositions. Most of artists
specialized in such patterns. This was why Tavasiev
almost never used floral motifs in his works. Floral or
foliage ornaments appeared in his drawings only
to bind and support the meaningful elements of
a composition. When the artist worked at the
Combine, the main themes of his works were history,
important events and propaganda. The enterprise's
technical capabiliies did not allow for creating
complex arfistic solutions and dictated restraint and
simplicity of the designs, the use of large blocks of
colors and dark hues.

In 1993, the Combine was closed down {(later,
after many reorganizations, it survived to the present
day in the form of a private enterprise), and many
creative professionals had to search for ways to
survive. It was at this time that Tavasiev's talent was

revealed to the full. Together with his wife Tafiana, he
started creating headscarves and pictorial panels af
home, in their workshop in Abramtsevo, using the cold
batik technique. He made scarves of foulard, toile,
and crepe de chine. Foulard is a light, franslucent
shawl fabric that requires attentive and careful
freatment. This soft and thin material of plain weave
has a characteristic shine, drapes well and makes
beautiful folds. All this makes it indispensable in the
production of accessories.

Like many silk fabrics, the foulard reacts to
body temperature: it is warm in cold seasons, and
pleasantly cool in summer. The toile, a natural silk
fabric was slightly denser than the foulard. Both
types of fabric were traditionally used by artists for
hand painting, as the brush easily moved along
them, and the paints spread well and could be used
sparingly. In their home workshop, the artists made
a contour drawing on the strefched fabric; then a
special impregnating compound, salvitose, also
called «thickener» by the artists, was applied in o
thin layer. When dried, it gave the fabric the rigidity
needed for painting so that it became similar to
traditional canvas or paper, and prevented the paint
from spreading too quickly. The contour drawing was
traced with glass tubes containing a special «reserve»
compound based on rubber glue. To make colored
contours, oil paints were added to it. Then, the scarf
was painted with ordinary brushes. After the pattern
was completed, the dried scarf was wrapped in
paper and hung for several hours over a steaming
tank, which was covered with a large pillow and a
lid. Condensate often formed on the metal surface
of the tank, and falling drops of water spoiled the
work. In such a simple way, a complicated industrial
process of fabric aging was imitated, during which
the dye penetrated into the structure of textile fibers,
set and became brighter. (By the way, it should be
pointed out that the problem of condensate formation
sometimes arises in the most advanced steamers
(dyeing agers) of the last generation.) After steaming,
the scarf was washed and rinsed until the water was
clean.

Working in the home workshop had an advan-
tage compared to working at the Combine: Rostand
Tavasiev was no more constrained by the conditions
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could safely use any color combinations, so his estrictions as to the number of colors used, and tech- ™ g U_. ’/;f::_.-uuu,...,_.. }\%‘\.‘“\J | S
talent to «see» the color manifested fully. As soon nical conditions for the reproduction of drawings . H ’ 1'\ _.;'f;.-;:‘;ff_,;-:{ T iy ) f.}'}"‘j o
as Tavasiev started working at home, he began in artist's original style are changed. Digital . "'f"'i::_-. I'f_.ﬁﬂ-f" ok '.”i_' é.’lj-’f:." 7 r:-
experimenting in graphic techniques, moving away technologies provided new opportunities for image s g 7 1!?"{:‘" 1‘__ /' ; H
from the Combine's usual themes to more modern processing and interpretation. The works by Tavasiev e 1 { 8
ones. This was how he created decorative panels fit into the new conditions perfectly. .:5 . ' ,."
on a wide variety of topics: from oriental beauties to In this edition, you will see not only Tavasiev's s J i
Petersburg scenes with complex ornamental solutions,  original works and patterns on tracing paper for 1A F o]
in a style that was ahead of the main trends of West scarves that were not completed, but also some :?u "',
European textile design. The artist started using works interpreted by Moscow textile studio of the 3 Ky
fashionable animalistic leopard prints in skefches RadicalChic brand. 2 ]
for accessories, which was classical for European The artist Rostan Soslanbekovich Tavasiev was ' '-:5 4
fashion, but absolutely not typical for Russian textile far ahead of his time, as one of the greatest masters s a
arfists. He could notice the use of this pattern in of modern textile design, whose legacy will hold an & 5
ok

N
..ﬁ.
¥

publications that were published in large editions affer  important place in world culture.
the milestone exhibition of Yves Saint Laurent held in
Moscow in 1986. Surprisingly, Tavasiev found new
brilliant interpretations of the leopard pattern, giving a
new furn to this design.

Color was the characteristic feature of all the
works by Tavasiev. Thanks to Tatiana Tavasieva's
consfant experiments with compounds and technical
processes, the arfist managed fo preserve unusually
bright deep colors in finished products using s
sophisticated methods of degradation and color ‘
stretching, not characteristic for cold batik. Without
the limitations of stencil size, Tavasiev started painfing
large-size silk panels that became his showpieces.
Battle scenes and historical episodes, as well as a
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whole series of works on church themes, painted in :ﬂ
a unique copy, constitute exhibition series. To save y r=1 : *
delicate silk from domage, the artist come up with B . =
€ . Ed
his own display system, based on the shape of old ‘§‘ e E: , ®
; -
A

Russian scrolls. He weighed the fabric down on both
sides with wooden slats and attached protective
cotton fabric fo the right side of the painted silk.

The artist's creative heritage aftracted art ;
historians' close attention only lately. It includes not :
only finished works, but also several hundreds of
outline skefches for scarves on tracing paper. There
remain many designs that the artist did not have
fime to execute on silk in his lifetime. Most of them
came fo life thanks to collectors. The works were
restored, with their color schemes reconstructed and
reproduced on silk and other fabrics using the lafest
digital printing technologies, which fully reflected the
author's intentions to impart unusual complex colors to
the textiles.

The technological revolution radically changed
textile production. The most important changes
occurred in patterning the fabric. The traditional
method has been replaced by new machines that
make it possible to print the pattern directly on the
fabric using a textile printer. There are no more
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IInaTok
«[loconbcTBO»
Radical Chic o xanbKe
TaBacueBa Pocrana CociaHOeKoBMYa
r. Mocksa, 2019 1.
VicKycCTBEHHBIN 1IeNK, udpoBas meyath
90 x 90 cm
Bcepoccuiicknii my3eit 1eKOpaTUBHOTO
JICKYCCTBa
.

Shawl
«Ambassade»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«Bapokko»
Radical Chic mo kaibKe
TaBacueBa Pocrana CociaHGeKOBMYA
r. MockBa, 2019 1.
VIcKyCcCTBEHHBIN HIENK, 1MbpoBas meyaTh
90 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
.

Shawl
«Baroque»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum

IInaToxk
«ByKBBI»
Radical Chic mo kanbKe
TaBacueBa Pocrana CociaHOGeKOBMYA
r. Mocksa, 2019 1.
VIcKyCcCTBEeHHBIN HIENK, MM poBas meyaThb
90 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOTO
MCKYCCTBA
.

Shawl
«Letters»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum

IInaToxk
«dHacTUsI»
Radical Chic mo kanbKe
TaBacueBa Pocrana CociaHGeKOBMYA
r. MockBa, 2019 1.
VIcKycCTBEeHHBIN HIENK, IybpoBas meyaThb
90 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
.

Shawl
«Dynasty»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«ErumeT»

Radical Chic mo kambKe
TaBacueBa Pocrana CociaH6eKkoByYa
r. Mocksa, 2019 1.
VIcKyCCTBEHHBII LIENK, IMdPOBas meyaTthb
90 x 90 cm
Bcepoccuiicknii my3eit 1eKOpaTUBHOTO
MCKYCCTBA
.

Shawl
«Egypt»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«310710 BecT»
Radical Chic mo kanbke
TaBacueBa Pocrana Cocian6ekoBuYa
r. Mocksa, 2019 1.
VIcKyCCTBEHHBII LIEJK, IMdPOBas MeyaTthb
90 x 90 cm
Bcepoccuiickuii Mmy3eit 4eKOpaTUBHOTO
MCKYCCTBa
.

Shawl
«South-West»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«ITapyc»
Radical Chic o xaibKe
TaBacueBa Pocrana CocinaHO6eKkoBMYa
r. MockBa, 2019 1.
VicKyCcCTBEHHBIN 1IeJIK, MG POBast MevyaTh
90 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
.

Shawl
«Sail»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum

IInaTok
«Kopa6au CaHKT-IleTepGypra»
Radical Chic o xaibKe
TaBacueBa Pocrana CociaHOeKoBMYA
r. Mocksa, 2019 1.
VckycCTBEeHHBIN 1IeJIK, MG POBast nevyath
90 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
.

Shawl
«Ships of Saint Petersburg»
Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«KonecHauma»
Radical Chic o Kanabke
TaBacueBa Pocrana Cocian6eKkoBmMYa
r. Mocksa, 2019 1.
VIcKyCCTBEHHBII LIENK, IMdPOBas meyaTthb
90 x 90 cm
Bcepoccuiickuii Mmy3eit 4eKOpaTUBHOTO
JMCKYCCTBa
.

Shawl
«Chariot»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«BosK»

Radical Chic mo kanbke
TaBacueBa Pocrana CocinaH6ekoBMYa
r. Mocksa, 2019 1.
VIcKyCCTBEHHBII LIEJK, IIMdPOBas MeyaTthb
90 x 90 cm
Bcepoccuiickuii Mmy3eit 4eKOpaTUBHOTO
MCKYCCTBa
.

Shawl
«Voyage»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich

“.Mo_scow-,2.019 - .":::. . mﬁmﬁ-ﬁ—nnll Illjﬂnﬂnuﬂﬂﬂﬂ o :
Artficial sl Ceral printing \(© | HHHE nnnnnnuunq Ipunnnnﬂnnnlﬂnﬂmlﬂ

90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«I'ycap»
Radical Chic o xanbKe
TaBacueBa Pocrana CociiaHOeKOBMYA
r. Mocksa, 2019 1.
VicKycCTBEHHBIN IIeNK, IudpoBas neyath
90 x 90 cm
Bcepoccuiicknii my3eit 1eKOpaTUBHOTO
MCKYCCTBA
.

Shawl
«Hussar»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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IInaTok
«Annerpo»
Radical Chic mo kanbKe
TaBacueBa Pocrana CociaHGeKOBMYA
r. Mocksa, 2019 1.
VIcKyCcCTBEeHHBIN HIENK, 1M poBas meyaThb
90 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
.

Shawl
«Allegro»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum

IInaToxk
«JKCIaHCUSI»
Radical Chic mo kanbKe
TaBacueBa Pocrana CociaHOGeKOBMYA
r. Mocksa, 2019 1.
VIcKycCTBEeHHBIN HIENK, b poBas meyaThb
90 x 90 cm
Bcepoccniickuii my3eit BeKOpaTUBHOIO
MCKYCCTBA
.

Shawl
«Expansion»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum

IInaToxk
«uKa»
Radical Chic mo kanbKe
TaBacueBa Pocrana CociaHGeKOBMYA
r. Mocksa, 2019 1.
VcKycCTBEeHHBIN HIeNK, nydpoBas meyaThb
90 x 90 cm
Bcepoccniickuii Mmy3eit BeKOpaTUBHOTO
MCKYCCTBA
.

Shawl
«Cycle»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum



o

.--'.
‘3:
N
" -
,

5 ehg I
| ] L5

; .-FII-.
e ——

A
i e
i L




ol A

oy

Y 7
..h NP
h |

R e | k.

L . [ e e

.j. -

LS

afRB AR08 A00 000000, AR 000 AR ARALARAAA0 AR

<L ﬂ

S EED
£ SR XN

.-.r .-. .I.. --.- - .-l. ..

'-E.-

i
-

@

- -

L)

"E*

»

At

¥

A gl

.ﬂ.... v

-

il
18

o

e
— kel

‘.
=
| T
.ﬂ"

A

-

4 &

o

¥y
Vi
A

o

I
e )

o

= e

- ] ._.U_ ...\..th..m_m_r”ﬂ mﬂﬂ"ﬂr.‘.uﬂm..ﬂu..w _.HNIT-..“._AWWF......:.

1€ 5w
)y e

W
b AL A A0 R A A e R A A A A A A A

= e

L

PYags

.._....
o T

G

I =1 o W LT - T

- !
i

- - -
' H
y ] [
i - =1

et =
o

=
E
-\."._u
o

-
5 |

e

X i

%
~

-
o

i
ol

i

ey

[T ] " [

o 2%} L] L5 . 1]

(X"

L 0]

s

'] (X ] =

oY

=

(] S




IInaTok
«KeMuy>KHBIN TYK»
Radical Chic mo kanbKe
TaBacueBa Pocrana CocaH6eKkoByYa
r. Mocksa, 2019 1.
VIcKyCCTBEHHBII LIEJK, IMdPOBas MeyaTthb
90 x 90 cm
Bcepoccuiicknii my3eit 1eKOpaTUBHOTO
MCKYCCTBA
.

Shawl
«Pearl Onion»

Radical Chic after the tracing
by Tavasiev Rostan Soslanbekovich
Moscow, 2019
Artificial silk, digital printing
90 x 90 cm
All Russian Decorative
Art Museum
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MapuHa P. Tasacureso

5

I06uneitnas BbicTaBka PocTaHa
TaBacueBa B CeprueBo-1ocajckomM
my3see. B 1998ropy. CneBa r1aBHbIN
XpaHuTenb My3es ['annHa bapaHosa,
MY3€0J10T, WieH MeXIyHapOAHOTO
coseTa Mmy3eeB(MKOM
Poccumn)3aciyskeHHbI pabOTHUK
KynbTyphl Enena BnagumupoBHa
KYIEHKO, xynoxHuk Poctan
CocnanbekoBuu TaBacues, Cympyra
xynoxxHuk TatbsgHa IOpbeBHa, f0Ub
My3eiiHblit paboTHMK MapuHa
PocTraHoBHa, CbIH XYIOXHUK PocTaH
PocranoBuu TaBacues.

IToub XYIOKHUK,VICKYCCTBOBE]

[oBOPSIT, 4enoBek GOPMUPYETCS OKPYXKEHUEM.
Bo mrorom ato tak. Y Poctana Cocnanbekosuyua
PAAOM BbIN NpUMep TpyXenuubi-maTepu, MapwHbl
PenopoBHb, KOTOPAR POAUIACH B COCTOSTENLHOM
[BOPSHCKOW CeMbe, HO B MIIAAEHYECTBE NIUWKNOCH
OTUJ, M eLlie C MarbIX JIET TBEPAO OCO3HANA HEOHXO-
LOMMOCTb TpyamTeCs. M B Tpyae atom pactu. Pabo-
Tana 6abylwKa A0 NOCNEAHNX OHEV CBOEM XM3HMU,

HE YMyCKas MANeMLIEero WAHCA HAYYUTLCS YEMY-TO
HOBOMY. XyBOXHWK, Hay4meLumit Poctana Cocnat-
HekoBMYa a3aM BATUKA — BENMKAS KEHLLMHA,
NOAAEPXKKA, ONOPd, KOPMMUIULA, MATb.

MNpumep otua, Cocnanbexa adbaesnya, repos,
BOWHQ, BASTENS U BOPLA, TANAHTIIMBOTO, CMENOTO,
cunbHoro. Henoseka, He CO3AABLIENO HM OQHOTO
NAMSTHVKG B Yrofy KOHbIOHKTYPE W TBOPUBLLETO
MCKIIOYUTENBHO MO BeneHuio ceoero cepaua. Caovm
MPUMEPOM HAYYMBLLETO ChIHA HE YCTYNAaTs CBOETO
BMAEHUS, BOPOTLHCS 30 HETO.

Hetcteo Poctana Cocnanbekosmya npuinocs
HQ BOEHHOE BPEMSI, OH MOMHUI 1 CTPALUHbIN rOmog,
1 BOMBEXKM, HO PACCKA3LIBATL OO TONBKO
xopoluee, BCMOMWUHAM NNLWb CHACTAMBLIE MOMEHTHI
MWPHOM yXe IOHOCTU.

ChbiH CUmbHBIX, TANAHTAMBLEIX poauTenei, Poctan
CocnaHbekoBuny npowwen cBon COOCTBEHHIN,
HENpPOCTOM NyTb B UCKyccTBe. Mmes WwaHe cTats
XOPOLUM, HO PSAOBLIM XUBOMUCLEM, OH BHIOUpPaET
cekumio rpadukm 8 MOCKX. [ge yxe B paHHmx ero
0dOPTAX BUAEH PEaKMit 4AP OPHAMEHTANNCTA.
PaboTas Hag stanoHamu nnatkos Ha KombuHate
MPUKOAHBIX MCKYCCTB, OH HE MPOCTO MEXAHWUYECKM
BLIMOSHAM 3AKA3bI, A AN KAXAbIMA NIATOK,
HEMOBTOPVMBIM U YHUKATbHBIM.

CnpocuTe MeHs, KOKUM S MOMHIO OTLA?
PaboTaiowmm, ckopee Bcero oTeeuy s.

Paborta, kaxabiit aerHs. OTel Mmor v HaOpUCOBATL
TOHYAWILWIMIA OPHAMEHT, W MOCTPOUTL CBOMMM PYKAMM
[IOM, CO3AQTb FPAHAMO3HbIA 30HABEC 1 OTPEMOHTU-
POBATb KUPMUUHYIO KNOAKY NeYu.

Haxe nocnentwe rofsl OH HU AHS He MPoBen
6e3 paboTsl, MMCAN MACTIOM, AENAN 3APHUCOBKM
nepom B HrIOKHOTAX.

Bcio ero TBopyeckyto xm3Hb psaom beina
cynpyra, Hawa mama —lateara KOpbesHa, coasTop,
MOMOLLHMLA U My3d, O TENEPb — XPAHUTENbHULA
NamsTH.

@

WanaHue, koTopoe cenyac nepep BOMM, NOSBU-
Nocb BO MHOrOM W briarogapst ei. [1natku, nsobpa-
XEHWS KOTOPBIX Bbl BUAMTE 30ECh, MOMHST €€ PYKM.
Kasxgsiit nnaTok npolen yepes ee cepae.

Cnosa 6narofapHOCTH, KOTOPYIO Mbl UCTbITHI-
BAEM K 30MeYATENbHbIM NIOAAM, MPUYACTHBIM
K M30QHMIO, NI OTYACTM CMOTYT NepeaaTh PALOCTb
OT TOrO, YTO HaKOHel-TO TBopyecTso PocTaHa
CocnaHbekoBMYa 3aMMET 3aCNyXEHHOE MECTO
B MCTOPMM UCKYCCTBA, BEflb OHO HEe TOMbKO HaBCEeraa
MEHSIET NPeCTABNEHNE O 6ATUKE, HO U BOSHOCHT
ero B PA3psf, UCKYCCTBA BLICOKOTO.

W, kak Bceraa rosopun otely: «[ lycts mon
pabOTH rOBOPST COMM 30 cebsi»



Marina R. Tavasieva

As the saying goes, a man is formed by his
environment. It is true in many ways. Rostan Soslan-
bekovich had the example of his hard-working mother,
Marina Fedorovna, who was born in a wealthy
noble family, but lost her father in early childhood,
and realized the necessity of work at an early age.
Working and growing in the chosen profession
was a must for her. My grandmother worked untfil
the last days of her life, using every chance to
learn something new. The artist who taught Rostan
Soslanbekovich the basics of batik was a great
woman, a supportfive helpmeet and a caring mother.

Rostan also had the example of his father,
Soslanbek Dafayevich, a hero, a warrior, a sculptor
and a fighter, who was falented, brave, and strong.
This man never sculpted a monument fo gain
authoritiesT approval and did only what was after his
heart. By his example, he taught his son to stand by
his vision and fo fight for it.

Rostan Soslanbekovich had a wartime
childhood, he remembered terrible famine and
bombings, but he preferred to tell us about good
things, recalling only the happy moments of his youth
when peace came after war.

Son of strong and talented parents, Rostan
Soslanbekovich chose his own way in art, a way that
was not easy. He had a chance to become a good
but unremarkable painter, but chose the department
of graphic arts in the Moscow Union of Artists. His
early efchings show a rare gift of an ornamentalist.
Working on the standard designs for headscarves at
the Applied Arts Factory, he did not just mechanically
execute orders, but made each headscarf original
and unique.

If you ask me how | remember my father, | will
most likely answer: Working.

He worked every day. My father could draw
the finest ornaments and build a house with his own
hands, he could create a grandiose curtain and
repair the brickwork of a stove. Even in his declining
years, he never spent a day idly, but was always
busy painting in oil or sketching on drawing pads with
a pen.

During his whole creative life, he always had his
spouse and our mother by his side. Tatiana Yuryevna
was his co-author, helpmeet and muse; she is now the
keeper of his memory.

She made a valuable contribution in publishing
the book that you see now. The headscarves shown
on these pages remember the touch of her hands.
Every scarf passed through her heart.

Words of gratitude that we feel for the wonderful
people involved in the publication can only partly
convey our joy, as the work of Rostan Soslanbekovich
finally takes a deserved place in the history of art,
not only changing the idea of batik forever, but also
raising it up fo the category of high art.

So, as father used to say: «Lef my works speak for
themselves.»







